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—THE BOARD ROOM—

Query Letter Idol
Returns to August Meeting

by Margo Hoornstra
Vice President/Publicity Chair

Got those contacts made at National to follow up on? Eager to
send in those manuscripts which have been requested? Does
MMRWA have a deal for you. Query Letter Idol is the topic for
the August 21 meeting at La Senorita's in Lansing. Bring five
printed copies of your buffed and polished "first impression” to
the meeting to be read, considered and critiqued by your peers.

As per this type of meeting, please let Margo Hoornstra know,
via e-mail at mjhoornstra@sbcglobal.net, if you plan to
participate either as a critiquer or critiquee. Even if you don't
plan to be an active participant, do plan to join us for an
interesting meeting. The meeting will be held La Seforita
Mexican Restaurant, 2706 Lake Lansing Road, Lansing,

Michigan beginning at 11:30 am.

\ "
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The President’s Corner

By Lucy Kubash

Every year it seems the back-to-
school sales start earlier and earlier.
Although it's been a few years since
I've had to actually buy anything for
people for going back to classes,
there is still something so compelling
about all those bins full of bright
highlighters,  multi-colored  pens,
pocket folders, clips and clasps, and
sticky notes. | find it ever so hard to
pass by the stacks of .15 notebooks and reams of prlnter paper
without snatching up at least a few. For writers, | think the back-to-
school sales are a bit like Christmas in July!

Even though today many of us compose our stories directly on a
computer, the appeal of the legal pad or spiral notebook can still
beckon in a most basic way. Something about all those empty lines
just begs us to take pen in hand and fill them up. Maybe it's
because we feel that what is handwritten isn’t written in stone, and
what we put down with a pen can be changed. Sometimes it’s just
fun to scribble out a line or sentence that isn’t working. It's a great
release of frustration. Most writers just plain love notebooks of any
kind (recall how excited retreat-goers were to find the steno
notebook and pen in their goody bags.) They are so portable and
never have to be plugged back in before the battery runs low.

If in your writing life you’ve managed to get past that need to first
put it down by hand, you may find that it still helps to print out what
you’ve written and read it on paper when making revisions. Those
neon highlighters come in handy to indicate places we know need
revisions. Sticky notes, too, can mark pages that still need work,
and | really do think all those crazy colors can brighten up what
otherwise is a solitary activity.

So even if you don’t have any students in your house, go ahead

and indulge the writer in you. Pick out a few of those back-to-school
specials and let them lead you to an adventure in writing.

Lucy
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MMRWA 2010
MEETING SCHEDULE

January — No chapter meeting.

February 20
Grand Rapids — Member critique

March 20
Lansing — Tax Strategies for Writers
Speaker: Bruce Meyers
Hantz Financial Group
April 16 - 18
Kalamazoo - Retreat from Harsh Reality
Speaker: Jo Ann Ferguson
May 15
Jackson — A Writer's 7 Steps to
Positivity
Speaker: Connie Smith
June 19

Grand Rapids — Member critique

July — No Meeting
August 21

Lansing — Query Letter Idol
September 18

Kalamazoo = — How to Access the

Internet

October 16

Jackson — Rebounding Panel

November 20
Grand Rapids — Member critique

December 11
Lansing — Christmas Party

August
Meeting Directions

La Seforita ~
Mexican Restaurant )’
2706 Lake Lansing Rd.
Lansing, Michigan

Phone: 517-485-0166 ‘

From the North (Mt. Pleasant): Take US-127S to
Lake Lansing Road Exit #79 and get into the exit
ramp’s middle turn lane. At the traffic light at the
end of the exit ramp, turn RIGHT onto Lake
Lansing Road. Get into the left turn lane
immediately and turn LEFT at the Kerry Street
traffic light (a Mobil Service Station will be on your
left). Take the first LEFT off Kerry (just past the
Mobil station) and turn LEFT again into La
Senforita’s parking lot.

From the South (Ann Arbor, Jackson, Kalamazoo):
Take 1-94 to US-127N / 1-496N. Take Exit 8, 127N
toward Flint/Clare to Lake Lansing Road Exit #79.
From the exit ramp, turn LEFT at the traffic light
onto W. Lake Lansing Road. Turn LEFT at the
second traffic light onto Kerry St. (a Mobil Service
Station will be on your left). Take the first LEFT off
Kerry (just past the Mobil station) and turn LEFT
again into La Sefiorita’s parking lot.

From the West (Grand Rapids): Take I-96E to merge
onto |-69E via Exit #89 toward Flint/Clare. Go 10
miles. Merge onto US-127S via Exit #89A toward
E. Lansing. Go 3.2 miles to Lake Lansing Road Exit
#79 and get into the exit ramp’s middle turn lane. At
the traffic light at the end of the exit ramp, turn
RIGHT onto Lake Lansing Road. Get into the left
turn lane immediately and turn LEFT at the Kerry
Street traffic light (a Mobil Service Station will be on
your left). Take the first LEFT off Kerry (just past
the Mobil station) and turn LEFT again into La
Senforita’s parking lot.

From the East (Brighton): Take 1-96 West to merge
onto US-127N / 1-496N via Exit #106B toward
Downtown Lansing. Take Exit 8, 127N toward
Flint/Clare to the Lake Lansing Road Exit #79.
From the exit ramp, turn LEFT at the traffic light
onto W. Lake Lansing Road. Turn LEFT at the
second traffic light onto Kerry St. (a Mobil Service
Station will be on your left). Take the first LEFT off
Kerry (just past the Mobil station) and turn LEFT
again into La Seforita’s  parking lot.
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June Meeting Recap
Member Critique Sessions

By Lucy Kubash, President

Our critigue session in June had its challenges, as, due to a power outage, we had to
move the meeting at the last minute to a different restaurant. But | think it turned out
well for those who brought their pages, myself included. | remember when we used to
reserve time at the end of every meeting for a short critique session, and the time was
always well utilized. Some of us do not often participate in a critique group, and it can
be very helpful to have a fresh perspective on our work. There might be a scene that
isn’t quite working or a character that isn’t coming across as you want him to and you
don'’t really know why. Often, you know something is wrong, but you can’t figure out
what it is. In a critique session, you gain insight from someone who isn’t as close to the
work. In my own wip, | think I knew what | was in danger of doing (resolving the
emotional conflict too soon) but having someone else look at it and say it made it clear.
Now | know it's something | need to work on and that’s definitely a positive thing!

And the day came when the risk to remain tight in a bud was more
painful than the risk it took to blossom.
— Anais Nin
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Editor’s Note: MMRWA Member Constance Smith presented A Writer's 7 Steps to Positivity at the MMRWA
May chapter meeting. She has generously agreed to allow each of the seven steps to be reprinted in the Mid-
Michigan Mirror in a seven part series extending from June, 2010 through February, 2011. Thank you Connie!

COPYRIGHTED MATERIAL. For more information, please contact the author at
constance2000@aol.com or the editor at alyssa.marble@gmail.com.

A Writer’s 7 Steps to Positivity

Step 2: Clarify Your Writing Intentions
By Constance Smith

Why do | write?
What do | want to accomplish with my writing?

These are important questions every writing woman needs to ask herself. The process of clarifying
our writing intentions helps to shed light on what we want and increases our chances of getting it.

An intention is much different than a goal. Goals often become an “I Should” or a duty that leaves us
uninspired or feeling drained of energy. For example, how many times, as the weekend arrives, do
we make a promise to pound out twenty pages on our book? Then, as the sun sets on Sunday
evening we drop into the couch exhausted, with nothing accomplished. Grabbing up the channel
changer, we swear an oath to write forty pages next weekend. This endless cycle of broken promises
often repeats itself, months pass, and we don't finish the book.

Setting an intention springs from the heart, or desire at its
An intention IS much | deepest level. It often comes from a place of profound yearning
different than a goal. and need for change, renewal and transformation. It's not only
that | need to get my twenty pages done this weekend, but it's
Goals often become an because the characters and story excites me and the theme
“l Should” or a duty that | resonates with me on a deeply personal level. Or, this story must
leaves us uninspired or be told, and I'm the woman to tell it. An intention is not only |
: . want to write a book, but | want to write a book that inspires both
fee“ng drameq of me and the reader and liberates my unique voice.
_energ_y' " S_ettmg an It's also important to clarify what we are trying to accomplish with
intention springs from | our writing. Here are some examples of things people often want:
the heart, or desire at | money, fame, recognition, respect. Here are other things:

. establishing a career, publication, creative expression, self-
Its deepeSt level. expression, delivering an important message and exploring

certain ideas and characters. There are no wrong answers. It's
just important to know where you stand. Sometimes, we think we want one certain thing, but on
closer examination we really want something else. The best time to clarify your intentions is during
quiet time or meditation when you have the opportunity to delve deeper. Ask the questions: What do
| want? Why do | want it? How will getting what | want affect the quality of my life?
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If we aren’t getting what we want out of our writing efforts, we
need to ask ourselves other questions. What is holding me
back? Why have | not achieved my intention before? Do I
need to let go of old ideas and beliefs about myself and my
work in order to hit my creative stride? If we’re looking to be
published but haven’t yet achieved a sale, here are other
questions. Am | ready for a career in writing, meeting
deadlines and working under contract? What other
commitments and desires do | have in life, including family, job,
and personal development? Ask yourself what is the most
important task | want to accomplish in my life right now?

Keeping your attention on your intention increases your
chances of getting what you want. Here are the 5 things to

Do the work.

Act on opportunities.
Timing is Important.
Believe.

Let go and let the
Universe take over.

improve your chances to success:

1)

2)

3)

4)

5)

Do the work: This means you must assume the writer's position, rear in the seat and
fingers poised over the keyboard. But it also means gathering research information for
your book and meeting with mentors and critique partners to hone your skills. Also, don’t
just work harder, but smarter. Hold your focus against distractions that will zap your energy
and take away from your objectives. Use your time wisely to get the most out of your
writing.

Act on opportunities: When an agent or publisher tells you to send something, do itin a
timely fashion. Keep sending things out. Attend conferences. Network. Don'’t be afraid.
Get out there, get excited, and talk about your book. Learn to listen to good advice about
your work and implement changes that will further your dreams.

Recognize that Timing is important: There’s a time to develop and hone your craft and a
time to move forward and market your material. Know the difference.

Believe: Belief in yourself, your work and your mission is the most important thing you can
have going for you. Music icon Tina Turner endured many years under her abusive
husband who controlled her career. It wasn’t until Tina believed in herself and her vision,
that she was able to extricate herself from her husband and realize a mega-star success.
Belief in oneself often comes from a place of self-acceptance and liberation and allows us
write outside the edge of our comfort zone where all great stories are told.

Let go and let the Universe take over: Once you’ve done your hard work, let go and trust
that the Universe will provide the right opportunities at the right time. Be open to all the
possibilities. Success comes when you least expect it.

Constance Smith is a dentist, writer and care giver to her husband who has Parkinson's disease. She
believes that through adversity we can find transformation and reinvent our lives. Positivity is learning
to trust your personal creative process.

Please look for Step 3 in the September, 2010 Mid-Michigan Mirror.
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2010 RWA® National Conference

By Alyssa Marble, Editor

Books, authors, workshops, editors, agents, drinks, costumes, signings, restaurants, karaoke,
sunshine, humidity, speeches, awards, luncheons, laughter. All of these and more were part of the
2010 RWA® National Conference in Orlando, Florida. And of course, more books! But what was the
most important part of the Conference? The participants. 2,000 people who love the romance genre,
its heroes and heroines, its conventions and subgenres, and the laughter, love and relationships we
find between the covers. We all have our favorite plots, time periods, characters and authors. And all
of us seek the same experience when we read a romance—a satisfying and happy ending, where the
girl gets the guy and love conquers all. Being in a such a large group that celebrates romance for alll
that it is, is a humbling and uplifting experience. | hope every one our writers has a chance to attend
the National Conference. :

One of our MMRWA members, was this close to the one, the only...
!! . '. H
. & . And later, one of our
other members
" attempted to channel
the fabulous NR.
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Thoughts from a First-Timer

By Florence Price
MMRWA President-Elect

The 30" Annual RWA® National Conference was my first
RWA® Conference. The fact that there was an unfortunate
and tragic emergency change of venue made little to no
difference  (IMHO) to the programming or the
accommodations, both of which were excellent. The hotels
were beautiful and, if there were any glitches in the
programming, it sure didn’t show.

One of the programs | attended was the Leadership Seminar for Chapter Presidents, which | found
informative, helpful and interesting. | hope to be able to employ some of the advice and suggestions |
received in that seminar next year during my term as MMRWA president. The other workshops |
attended were also full to overflowing with valuable information, as well as being extremely pertinent
to my writing.

For me, however, the absolute best part of the conference was, from start to finish, the atmosphere of
camaraderie among the attendees. To be surrounded by so many others who understand what it is to
be a writer was amazing. During impromptu conversations, strangers became friends. Across tables
covered with fabulous food, friends became kindred spirits. And throughout it all, the reason we were
there, was the art of writing. Talking writing. Studying writing. Pitching writing. It was an eye-opening
experience, an awakening to possibilities.

And maybe it was all the great workshops. Or maybe it was the positive energy and fellowship that
infused the entire event. Maybe it was rubbing air elbows with Nora Roberts, Teresa Medeiros,
Christina Dodd and all the other published authors who were walking around the lobby, just like
everyone else, trailing wispy tendrils of brilliant talent in their wake. Maybe it was listening to Nora talk
about how writing is hard work; how you have to stop whining and making excuses; how you have to
sit your butt in the chair and just write. But | came home from the 30" Annual RWA® National
Conference with a new confidence, motivated and determined to put more time and effort into my
writing. To look for my muse, instead of waiting for her to just show up whenever she feels like being
creative.

| also came home with the knowledge that, even though writing is a solitary endeavor, I'm surrounded
by kindred spirits who, in their own solitary endeavor, are connected through the love of writing to
create a collective and supportive whole that is much more than the sum of its parts. Whew! |
know...that's a long sentence, but | couldn’t stop myself. Wait. Let me catch my breath. Okay, to
summarize...l had a great time at National.

Looking forward to seeing everyone at the August meeting in Lansing,

Florence Price
MMRWA President-Elect
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The following article first appeared in the June 2010 issue of Inklings, the newsletter of Romance Writers Ink (Tulsa,
OK). Permission to reprint or forward to sister RWA chapters granted.

Search-ING for Active Voice
By Annie Rhyan

Feel free to take the title literally.

Have you ever had a contest judge, critique partner or group, agent, or other person whose opinion you value, tell you
your writing is passive or inactive? And, yes, there is a difference between active vs. passive and active vs. inactive. A
passive sentence may read: The ball was thrown by him, instead of He threw the ball. An inactive sentence is, at times,
harder to identify: He was walking toward her vs. He walked toward her.

There are several ways a writer's work can suffer from this fault. One may be the use of —ING words. Notice | said words,
and not verbs. Recently | performed a search (CTRL+F) on a single title manuscript | had completed several years ago
before I'd ever heard of inactive voice. | knew the manuscript wasn't as dynamic and fast-paced as those I'd completed
since, but | couldn't isolate an exact cause. Even a much-needed rewrite, during which | updated the style and corrected
many of the common mistakes of the newbie writer such as info dump, POV issues, and use of tell vs. show, the work still
lacked the polish and zing | was after.

As | do with all of my WIPs, | referred to my "FIND" list of words and phrases | overuse or use improperly. Things like: —ly
words, that, it, just, em dashes, then, and others | can't seem to recognize and eliminate as | write. But the one that
somehow never made it onto my list, until recently, was ING. When | did perform that search on my older manuscript, |
was shocked to find | had used over 6000 words ending with —ING! | checked the box on the FIND feature to "highlight all
items found" in neon green, then spent the next two days evaluating my use of each occurrence.

Of course | found dozens of —ING words like: sing, thing, ring, etc, which I left alone. | also found hundreds of inactive
verb forms: was walking, was sleeping, were talking, had been having . .. You get the idea.

It might seem easy enough to convert inactive verbs to active. Change was walking to walked. Were talking simply
becomes talked. Right? In many cases, yes. But in others, the active verb form sounds awkward. Or worse, it doesn't
convey the intended meaning of the sentence. My point is there's still a role for the —ING verb in good writing.

Style dictates that a writer use varied sentence construction. Initial gerund elements have their place: Walking into the
room, he found... Looking through the window, she saw. . . . So do gerund phrases (verbals) which act as modifiers: The
group approached, smiling and talking. Those shouldn't necessarily be eliminated, simply checked for overuse.

The most unexpected problem | found with my use of —ING words weren't with verbs at all, but descriptors: . . . her prying
eyes, . . . his heart-wrenching grief, . . . the building tension. If overused, those may lend a passive feel to sentences as
much as an inactive verb, especially if used several times in a paragraph. And beware overusing indefinite pronouns that
end in —ING: everything, nothing, anything, something. If a non-ING word can be substituted with no ill effect to the line's
meaning, you may wish to use it instead. My own personal rule is: | try to use less than five —ING words per page. But
remember: Do not turn a perfectly good inactive sentence into an awkward or unclear active one for the sake of rules.

During my —ING search, | also found | overused: going to, both in narrative and in dialogue. My characters were
constantly going to act, going to speak, going to think, etc. | was able to change most of those instances to: will act, would
speak, or simpler still, acted, spoke, thought. Not only did these changes create more active voice and a faster feel to the
pace, they eliminated unneeded words—something we all strive to do.

One exercise | find useful is to copy a section of my WIP and paste it into a blank document page, before | highlight my —
ING words and make changes. Then | read it aloud or have it read to me (I use a text-to-speech reader), and | pay
attention to the cadence of my sentences, the snap of active writing vs. the meander of inactive. Making changes to a
copy rather than to the original allows me to play around with it and decide what | want to keep and what doesn't work,
without compromising my original. Once I'm happy with that section, | cut and paste the revised pages into my WIP, and
move on.

| am still surprised by how clean, snappy, and well paced my work sounds once many of those —ING words are gone.
Next time you're told your writing is not active enough, try this simple fix. You might be pleasantly surprised, too.

Annie Rhyan is near completion of the first book in a suspense series. Her other works have won and placed in multiple
contests.




Page 10 July/August 2010 Mid-Michigan Mirror

The following article first appeared in the May 2010 edition of Connections, Connecticut RWA's monthly
newsletter.

Gerard Butler
Grammar Quiz:
| vs. Me

By Kristan Higgins

Oh, stop! You love grammar! You just don't know
it yet. Take my little quiz and see how much fun
you have.

A) That's a great picture of Gerard Butler and I.

B) That's a great picture of Gerard Butler and
me.

C) It meant a lot to Gerard and | that you burned
those porno shots of the two of us.

Only B is correct. An easy way to get the proper
answer here is if you just deleted Gerard Butler
(which of course I'd never do), you'd say "me."
That's a great picture of me. Same if Gerard's in
the picture (and we hope he still is) and therefore
we have B.

A) Me and Gerard are getting married in June.
B) | and Gerard are getting married in June.
C) Gerard and | are getting married in June, and we plan to have a long and exhausting honeymoon.

The grammatically correct sentence is C. For the record, the first person pronoun (I or me) always
comes second. It's just polite, like serving the guest first. And again, if you'd say | (as in I'm getting
married), you'd say Gerard and |I. Not Me and Gerard. Because he won't marry you if sound like a
dope.

Kristan Higgins is the RITA®©-award winning author of six romantic comedies and a devout Gerard
Butler afficianado. Her latest book, All | Ever Wanted, received four and a half stars from Romantic
Times.

Editor’s Note: Anne — This one’s for you. Enjoy!
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This article was first published in 2010 August issue of The Heart Monitor, the Heart of Dixie's, RWA Chapter
newsletter. Permission to forward is appreciated with proper credit given the author.

Tea Time

By Rebecca Bridges

Tea was grown and consumed in China for centuries before it made its way to Europe. We think of tea as a
quintessential British beverage as well as a social event in that kingdom. When did tea become the beverage
of choice in England? Surprisingly there were several European countries that adopted tea as a routine
beverage long before England. Trade routes to the East were first established by the Portuguese making them
the most likely European country to start drinking tea. The Dutch pushed Portugal out of the Eastern trade
route and were the first to bring tea as an import to Europe around 1610. It was consumed on the continent for
several decades before it became fashionable in England.

When the exiled Charles the Il and his bride, the Portuguese princess Catherine of Braganza, returned to
England as the Monarchs, tea was introduced to the royal court in the 1660s. The royals were the celebrities of
the day which made anything they did or liked to be copied by the nobles. A few years later Queen Anne made
tea even more popular by choosing it over ale as her regular breakfast drink. Tea soon replaced ale as the
national drink.

It was Anna, the seventh Duchess of Bedford, in 1840 who introduced afternoon tea as a meal as well as a
social event. It seemed her hunger pains were more than she could bear between lunch and the fashionably
later dinner at eight o'clock. Anna started the trend by requesting a tea tray with bread, butter and cakes be
sent to her room around four or five o'clock. She began inviting guests to join her for this tea break. Afternoon
tea soon became a fashionable social event. By the 1880's the upper-class and society women would change
into long gowns, gloves and hats for their afternoon tea.

The terms high tea and low tea came from the type of tables where the tea was served. Low tea or afternoon
tea was usually served in a withdrawing room or sitting room around four or five o'clock where the tables were
low (like a coffee table) and placed near sofas or chairs. High tea was actually dinner where heavier fare was
served. It was served at a higher table such as a dining room table. American hotels and tea rooms continue to
misunderstand and offer fancy pastries and cakes on delicate china when they offer high tea.

Traditional afternoon tea consisted of a selection of dainty sandwiches, scones, cakes and pastries such as
crumpets. Scones were merely a sweet biscuit but it was traditionally served with clotted cream and preserves.
The sandwiches included thinly sliced cucumber sandwiches. Cakes were something similar to sponge cakes.
Pastries were tarts or crumpets which is a relative of the pancake.

Tea was such an important beverage in England it was rationed during World War Il. British officials felt this
would ensure the country's morale didn't suffer from the lack of it. Today the typical suburban British family
afternoon tea has become a biscuit or small cake and a mug of tea; normally made from a TEABAG. How
tragic! What would the Duchess of Bedford think?

Customs surrounding British tea as a meal has changed through the decades; however, Britain's love of tea is
as strong now as it was in Anna, Duchess of Bedford's day.

Rebecca Bridges writes Romantic Suspense and time travel novels. In a few months she plans to while
away an afternoon at London's Savoy hotel treating herself and girlfriends to a traditional British
afternoon Tea.
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The following article was first printed in the August 2010 issue of Smoke Signals, official newsletter for the Smoky
Mountain Romance Writers. Permission granted to forward or reprint with proper credit to author and newsletter.

Plot Point! Plot Point! Plot Point!
(or how being a writer has ruined going to the movies)

By Karen Hall (with help from the lads, Holmes & Watson)

Ah, for the days | could settle back in the darkened room, popcorn and soda in hand and suspend reality for
two hours. Handsome heroes! Plucky heroines! Breathtaking vistas! Such bliss! Such fun! Such heartfelt tears!
Then... | became a writer and learned about plots development, establishing motives, and creating
characters. If there is no plot, no motive, no character development, you have no story and hence no movie.
And let’s not even talk about the cost of popcorn and beverages.

But | can’t help myself. Even if | haven’t read a review(to be sure there are no big snakes, bloodbaths or
dogs/cats dying-no, lads, the dog isn’t really dead)l go to the movies and find myself trying to guess what the
eventual outcome will be. | deconstruct the movie as though | was putting together a synopsis or writing a
book. I look for signs along the way. Does the plot have a new twist or is it just an old story repackaged? Is
that creepy guy REALLY the villain or the victim of an incredibly bad haircut? Will a smart remark actually be a
clue to what the hero/heroine needs to learn? And what'’s really behind that locked door? Sometimes the story
is so transparent, it's a no brainer to figure out what will happen to whom, how it will happen and when. Anyone
could figure it out, even a non-writer. Everyone has seen films where you know who the victims will be-they’re
too dispensable and wind up being a tasty shack(no lads, no snacks for you)for the sharks or dinosaurs or
flying moths. Really big moths.

But as writers, we don’t want clichés or cardboard characters in our books or our films. We may want a happy,
satisfying endings(unless you're watching Romeo and Juliet. Then you just watch your stock in tissue go
up)but we want surprises along the way. Throw us a bone or two(no lads, not real bones). That's the challenge
for writers. To tell the “same” story, ie. Hero/heroine meet/defy challenges/get together forever(with a dog or
two of course) Sometimes it's fun to be able to find these “plot points.” In the film Must Love Dogs, (the lads’
favorite movie) there is a telling scene where you learn that Mother Teresa (a Newfoundland) is terrified of
water. An SMRW friend and | turned to each other and whispered, “Plot point, plot turn.” One of my mother’'s
favorite movies, was Dave, in which a nice guy’s five minute impersonation of the President of the United
States, a not so nice guy, even if he does own Welsh Corgis(Sorry lads, not Border Collies)extends indefinitely.
There’s only one way for him to get out of it, and they all but slap you in the face with it early in the film. But
watch it(and shame on you if you haven’t)and see if you can guess it. And | defy anyone reading this article to
watch Sleuth(Sir Laurence Oliver and Michael Caine in co-leading roles)and guess the ending. Talk about plot
twists and turns. Well worth the rental price.

Finally, ruin yourselves forever as a film fan and read Deb Dixon’s masterpiece, Goal, Motivation and Conflict
in which she deconstructs several famous films only to put them back together with the greatest of ease.. We
should all be so talented. And you’ll enrage your friends when you figure out everything halfway through the
movie.

In closing, | must admit that there is a movie(yes, head down in shame. | saw the movie before | read the book)
in which | did not realize that the growth of one character was all the only plot point needed for the happy
ending | feared would not come to be. That is Jane Austen’s greatest novel, (No arguments allowed)
Persuasion. Absolute perfection. So | dare you. Run to your nearest Cineplex and try to turn off your internal
editor. Betcha can’t do it. Unless of course you're seeing the new Dogs and Cats movie-Revenge of Kitty
Galore. Sorry, lads. You'll have to wait for the rental.

Karen Hall writes Victorian Romances for The Wild Rose Press. Her current release, Pursuing Love is on sale now.
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The following article was first printed in the August 2010 issue of Smoke Signals, official newsletter for the Smoky
Mountain Romance Writers. Permission granted to forward or reprint with proper credit to author and newsletter.

Using Script Writing Techniques in Fiction Writing
by Kate McKeever

I’'m not a script writer, ask anyone. | love exposition and narrative. But, | have found some techniques in script
writing that have helped me with my fiction writing.

One of the techniques that has helped me a lot with plotting is using Three Act Structures and turning points to
plot my books.

I have some difficulty with sagging middles in my stories. | have strong beginnings and a strong end, but often
the midpoint of the novel slows in pacing and gets frankly boring. So, I've used turning points. The principle
behind turning points is to have a big event happen to your character at certain intervals in your book.

Screen writers divide their work into three acts. The First Act is the setup, introduction of the conflict and
characters. In this section, the major characters, as well as secondary characters, are introduced. Additionally,
an event that pulls them into action occurs, in other words, the first turning point. At the end of Act One, the
characters take a step toward achieving a goal that is definite.

Act Two, is the middle of the book and where | and a lot of other writers get bogged down. The middle of the
book usually consists of more character growth and in the romance novel, the development of an emotional
bond between the hero and heroine, with more action and progress toward the conflict/goals. This act is the
bulk of the book. At about the middle point of the book, a “point of no retumn” should be reached, i.e. the
character commits totally to his mission, to a love, or gets neck deep in trouble. By the end of Act Two, a major
set back occurs, leading to Act Three.

Act Three, the essential end of the book, will have a climactic turning point. The dark moment occurs in this
Act, when all seems lost. And the resolution occurs, as well. For me, using a graph or spreadsheet is a visual
and effective way of plotting out where the turning points are. | divide my sheet into chapters, then plot the
turning points in the book. At the beginning of the book, when the character has something occur that pulls
them into the focus of the book occurs shortly after introduction of the character and can be as soon as the first
page. Another turning point occurs about three chapters in (or one fourth of the book in) where the character
has to choose to go on a mission or is drawn into the mission. At the middle point of the book, | insert another
turning point, where the character has something important happen to them (i.e. making love, making a
commitment to another, etc.). Three fourths of the way through is the next turning point where something
happens to upset plans then at least one more turning point occurs, the dark moment, and finally the
resolution.

After | set my turning points in the grid | make, | then start figuring out what steps need to occur in order for that
turning point to come to pass. For me, a plotter, this entails figuring out scenes and events. But for a pantster, |
think the process could work as well, because you have to make sure you’re going in the right direction. And,
as always, in fiction, nothing is set in stone, it can be changed. While this process takes some time, I've found
that in using Acts and turning points, I've been able to avoid slow middles, a sag in pacing, and have a clear
idea of where my story is going from the beginning. Sources I've used in learning about turning points and
three act structure is Robin Perini (robinperini.com), Michael Hauge (ScreenplayMastery.com), as well as
books including Screenplay by Syd Fields and Lights, Camera, Fiction! by Alfie Thompson.

Kate McKeever is the author of the Single Life and the Single File, both available through Avalon Books.
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—CHAPTER CHATTER—

MEMBER NEWS

Nancy Gideon: Enjoyed profitable meetings with
publisher and agent at RWA® National (tho | could
have done without the humidity!). Am a launch
author on Pocket's new romance community
Pocketafterdark.com. Third book of my paranormal
series, CAPTURED BY MOONLIGHT, is on the
stands, and a 3-in-1 softbound exclusive edition of
all three books called BY MOONLIGHT is available
through the Literary Guild and Doubleday Book
Clubs! Trying to fit in actual writing time on Book 5.

Lucy Kubash: Worked on WIP. Participated in a
book signing at Lakeside Books in Coloma, with
Rosanne on June 26. Playing with my new dog, Foo
Foo!

Tracy Roper: had a fabulous time at the RWA®
conference! Thanks to preparation, and a little
vodka tonic, | successfully pitched to an agent who
asked for a partial. 1 enjoyed wonderful moments
with MMRWA pals. | sat on a couch next to Nora
Roberts, and surreptitiously took her photo with my
phone. It's a candid shot of her hip and arm. | will
cherish it forever.

Cindy Arends: Working on BOOK TWO. Met my
editor at Romantic Times Convention. Changed my
work schedule so | can get more writing time. My
publisher had copies of Wings of Desire at
Romantic Times in the goodie room.

Marianne Evans: Will be on a panel June 2™ at
Kazoo Books I, attending Midwest Writers
Workshop in Muncie the end of July, giving an on-
line workshop in August, attending Bouchercon in
October, moving in August and trying to find time to
work on Alaskan story.

Rosanne Bittner: Received surprise royalty check
from France! Added 30,000 words (8 chapters) to
Paradise Valley. Agent loved the additions and the
book is currently being marketed. Signed books with
Lucy at Lakeside Books in Coloma, a new
independent bookstore.

Julie McMullen: | finaled in the future/fantasy & paranormal
category of the Celtic Hearts Golden Claddaugh contest
with my time travel, THE KEY TO MY HEART, set in
Manistee, Michigan. My entry is on Leis Pederson's desk at
Berkley/Jove Publishing as | write this! | entered this story
in two other contests but those results are not in yet. I'm
still searching for an agent for this manuscript, and | hope
that by having the first chapters final in a contest and
winning the Happily Ever Contest that an agent will ask to
see more!

Florence Price: | attended the 30th Annual National
Conference with some wonderful friends and came home
with a head full of new ideas and techniques. I'm still trying
to process it alll 1 got to see Nora Roberts up close and
personal, although not quite as up close as Tracy Roper -
but that's her story to tell. And | made several new friends,
which was the icing on the cake. I'll also be judging the YA
category for the Golden Pen Contest later this month. See
everyone at La Sefiorita's!

Melissa Ford Lucken: My paper entitled "Exclusionary
Institutional Structure or Cultural Clash, Why do First and
Second Generation Immigrants Dropout?: A Comparison of
One Group in Two Different Countries” will be included in
the academic text The immigration & education nexus: A
focus on the context & consequences of schooling. Urias,
D. (Ed) Boston, Massachusetts: Sense Publishing, 2011.

Donna Garrison: Finished online class on the “Mushy
Middle.” Have started writing on a new WIP using what I've
learned this last year.

HAPPY BIRTHDAY!

July August

01 Florence Denham 10 Sandra Stone

02 Patty Gordon 15 Anne Marie King-Jakubiak
17 Jennifer Kamptner 28 Gail Martin
27 Cindy Arends 29 Tamrya Kearly
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Member sé6 Current and Upcomir
Fall/Winter 2010 and Spring 2011

Jackie Braun: A Dinner, A Date and a Desert Sheikh, Harlequin Romance,
June 2010, and Inconveniently Wed, the third book in the Girls Weekend in
Vegas continuity, Harlequin, August 2010. Coming in October 2010 is Star-
Crossed Sweethearts, the seventh book in the Brides of Bella Rosa continuity
from Harlequin Romance. www.jackiebraun.com

Arianna Skye/Sidney Ayers: Wings of Desire is available in e-book and at
Amazon.com through Eternal Press. www.ariannaskye.com Beauty School
Demon will be available in Spring, 2011 from Sourcebooks Casablanca.
www.sidneyayers.com

Nancy Gideon: The first three books in a shape shifter series from Pocket
Books: Masked by Moonlight, June 2010, Chased by Moonlight, July 2010
Captured by Moonlight, August 2010. nancy.gideon.com

Melissa Ford Lucken w/a Isabelle Drake: Roughneck by Request, from
Ellora's Cave (Quickie), available January 19, 2010 www.isabelledrake.com

Alison Hart/Jennifer Greene: New releases by Jennifer Greene from Silhouette
Romantic Suspense: Secretive Stranger, April 2010, Mesmerizing Stranger,
September 2010, Irresistible Stranger, December 2010. Also coming in
November, 2010 is a Special Edition, The Billionaire’s Handler, by Jennifer
Greene. www.jennifergreene.com

Maris Soule: As The Crow Flies, another P.J. Benson Mystery, published by
Five Star, a subdivision of Cengage Learning, will be released in March 2011.
www.MarisSoule.com

Katharine Ashe: Swept Away by a Kiss, Katharine’s debut historical romance,
will be available on July 27, 2010 from Avon. Captured by a Rogue Lord will be
available from Avon in April 2011. www.katharineashe.com



http://www.jackiebraun.com/
http://www.ariannaskye.com/
http://www.sidneyayers.com/
http://www.isabelledrake.com/
http://www.jennifergreene.com/
http://www.marissoule.com/
http://www.katharineashe.com/
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—THE FINAL REFLECTION—

Lazy Summer Nights

By Alyssa Marble
Editor, Mid-Michigan Mirror

| generally find August to be a slow, lazy month. It’s
a month where everything is in limbo. August sits
between the rush and fun of high summer and the
rush and anticipation of back-to-school. It's past
mid-summer, yet it's not fall. The days are long, the
sun shines muted gold, and the heat and humidity
can be heavy and oppressive. In the Augusts of the
past, | would spend my nights lounging on the
deck, listening to the cicadas buzzing in the hazy
summer heat and watching the fireflies twinkle over
my fields while | enjoy an ice cold beverage.

This year, while my husband is lazily enjoying our
deck, I'm sitting inside, fingers pecking away at the
keyboard. That’s right, I'm writing my way through
August. The RWA® National Conference chased
away the lethargy of late summer and fueled my
muse. I'm turning out a few hundred new words a
day and pages of revisions. And I'm thrilled about it.

This August, there’'s no wish | had, should’ve or
could’ve. I'm doing it. I'm writing my book.

Though | think I might take my laptop out onto my
deck and enjoy that ice cold beverage while | write.

Alyssa Marbled Editor

Submission Guidelines

Topics: writing-related—business/marketing, craft,
how-to, interviews with industry professionals, book
reviews, member news, member bios, members’ latest
releases, and program recaps, etc.

Manuscripts: single-spaced, readable 12 pt. black
font, no special formatting or colors, one-inch margins,
saved in rich text format.

Deadline: the 2nd Saturday of the month, unless
otherwise stated. Member News deadline is the 3rd
Saturday (meeting day).

Policy

The Mid-Michigan Mirror’s policy is to offer our
original MMRWA articles to other RWA® chapters and
loops to use with all credits given unless the author
specifies restrictions in the article. The Mirror staff
reserves the right to edit submissions for such things
as spelling or typographical errors, punctuation,
grammar, size requirements, etc., and content with
author’s approval.

RWA?® sister chapters may reprint any information
in this newsletter providing credit is given to MMRWA,
The Mid-Michigan Mirror, and the article’s author.
Non-RWA® groups must secure permission from the
author.

The opinions expressed in this newsletter are not
necessarily those of RWA®, or of the MMRWA and its
individual members. Market information contained
herein does not constitute an endorsement by RWA®
or MMRWA. Readers are urged to determine for
themselves the reliability and integrity of those with
whom they deal. Writers are encouraged to check
market report accuracy through the RWA® Hotline,
(281) 440-6885, press 8.

Mid-Michigan RWA is a not-for-profit professional
writers’ organization incorporated in the State of
Michigan. The business meeting minutes, treasurer’s
reports, and other legal documents of the corporation
are published online in the files section of the
restricted, members-only MMRWABUSINESS list.

The Mid-Michigan Mirror is a publication of Mid-
Michigan Chapter #12 of Romance Writers of
America®. Copyright ©2009 by the Mid-Michigan
Romance Writers of America. All rights reserved,
unless otherwise stated.

Chapter Information

Non-members seeking information about Mid-
Michigan RWA, our meetings, and joining our chapter,
may emalil our membership chair at
members@midmichiganrwa.org, write to MMRWA,
P.O. Box 2725, Kalamazoo, Ml 49003-2725, or visit
our chapter online at www.midmichiganrwa.org to
learn all about us.




