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America® is to promote excellence
in romantic fiction, to help writers
publish and establish careers, and to
provide continuing support for writers
within the romance publishing
industry.
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Paranormal Investigator Kathy Condor, our June speaker, comes to
us from Michigan Paranormal Encounters, a group that conducts its
investigative activities based on a philosophy of integrity and objectivity
in the study of the paranormal. Trained investigators located in
Michigan work with clients throughout the Midwest. Investigators in the
group bring their own special talents and experiences to every case.
Many years of experience and study of the paranormal has provided
members with the rich background needed in this field of study.

For an advance peek, visit the Michigan Paranormal Encounters
website, www.michiganparanormalencounters.com.

We'll meet at 11:30 a.m. on Saturday, June 21, at Brewster's in
Kalamazoo. Please RSVP to Program Chair Lynette Curtis as soon as
possible at lynettemichelle@yahoo.com so she may have an accurate
head count.

Directions to the meeting are on page 2.

Kathy Condor has been connected to
interested in the paranormal for as long as
she can remember. As a Science major in
college, she felt there must be a way to study
and document paranormal phenomena under
controlled conditions. She feels her
involvement in paranormal investigation is
doing just that. She relies on psychic
impressions to lead her in the right direction.
She believes in the importance of keeping an
open mind while maintaining a healthy
skepticism. Kathy has taught many classes
about her field of interest and continues to
share her knowledge and experience in
various speaking engagements.

Kathy Condor



MMRWA holds monthly meetings on a rotating basis in the areas of

Grand Rapids, Jackson, Kalamazoo, and Lansing.

The Saturday

luncheon meetings are held from 11:30 a.m. to 3:30 p.m. in local

restaurants and are open to the public.

Meetings begin with lunch

(optional) and the programs start at approximately 1:30 p.m. There is
no charge for the meeting and program; luncheon charges are the
responsibility of the individual attendees.

(Lansing): Taxes and the Writer. Kathy Rampe of

H&R Block, speaker.
(Kalamazoo): A Soldier's Story. Heather and

Curtiss Austin, married Marine reservists who spent
time in Iraq, speakers.

(Grand Rapids): So You're Published, Now What?
Loralee Lillibridge, speaker.

(St. lves Resort, Stanwood, MI) Retreat From Harsh
Reality; Cindy Dees, 2008 keynote speaker.

(Grand Rapids): Special Event — Working with an
Agent. Michelle Grajkowski of 3 Seas Literacy Agency,
guest speaker. Members only, by registration; not open to
the public.

(Kalamazoo):
Condor, speaker.
: No meeting.
(Lansing): Buying Romance. Borders Romance
Buyer Sue Grimshaw, speaker.
(Grand Rapids): Subplotting to Success. Lisa
Childs, speaker.
(Jackson): Write What You Love or Love What You
Write. Nancy Gideon, speaker.

Psychic Investigations. Kathy

"l (Kalamazoo): Civil War Dress Presentation.
$ (Lansing): End-of-Year Business Meeting and
Holiday Party.
A
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Deadline for entering the 2008 “I Will Write a Book”
Challenge.

: RWAO National Conference

opens in San Francisco.

RWAO National Conference
wraps in San Francisco.

' \> Brewster’s Junction
5135 South Portage Road
l i Kalamazoo, MI 49001
o |fmn 269) 344-0600
A\r\\nL.ﬁL (269)

From the North:

Merge onto US-131 South to I-94 Merge onto 1-94 E
via EXIT 34A toward DETROIT for 4.1 miles. Take
the PORTAGE RD exit- EXIT 78- toward KILGORE
RD. 0.3 miles. Turn RIGHT onto PORTAGE RD. 0.1
miles. Go 1/4 mile South moving immediately into
the left turn lane and turn left at that next light.
Brewster's is at that intersection and will be
immediately on your right as you turn. Turn right into
Brewster's parking lot. End at Brewster's Junction
5135 S. Portage St, Kalamazoo, MI 49001

From the West:

Merge onto 1-94 E going toward Detroit. Take the
PORTAGE RD exit- EXIT 78- toward KILGORE RD.
0.3 miles. Turn RIGHT onto PORTAGE RD 0.1
miles. Go 1/4 mile South, moving immediately into
the left turn lane and turn left at that next light.
Brewster's is at that intersection and will be
immediately on your right as you turn. Turn right into
Brewster's parking lot. End at Brewster's Junction
5135 S. Portage St, Kalamazoo, MI 49001.

From the East:

Merge onto 1-94 W toward JACKSON. When nearing
the Kalamazoo area, Merge onto E KILGORE RD
via EXIT 78 toward PORTAGE RD. 0.3 miles. Get
into the left lane as you approach the ramp stoplight.
This is a “Michigan Left” intersection; go through the
intersection in the left lane and then take the U-
TURN to come back and turn right, going south on
Portage Road. Go 1/4 mile South, moving
immediately into the left turn lane and turn left at that
next light. Brewster’s is at that intersection and will
be immediately on your right as you turn. Turn right
into Brewster's parking lot. End at Brewster's
Junction 5135 S. Portage St, Kalamazoo, MI 49001

From the South:

Take US-131 N. Merge onto 1-94 E via EXIT 34A
toward DETROIT. 4.0 miles. Take the PORTAGE
RD exit- EXIT 78- toward KILGORE RD. 0.3 miles.
Turn RIGHT onto PORTAGE RD. 0.1 miles. Go 1/4
mile South, moving immediately into the left turn
lane and turn left at that next light. Brewster's is at
that intersection and will be immediately on your
right as you turn. Turn right into Brewster's parking
lot. End at Brewster's Junction 5135 S. Portage St,
Kalamazoo, M| 49001
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Even though I've been seriously pursuing novel writing for
longer than | care to admit, I've only pitched in person a few
times. And, so far, | haven’t made a sale.

Recently, many of us had the opportunity to pitch to agent
Michelle Grajkowski, as kind and professional an agent as
you'd ever want to meet. In preparation for this opportunity, |
had to decide if the time was right for me to pitch this story.
Based heavily on the wonderful wisdom available to members
through Mid-Michigan and RWA®), this is the criteria | used:

For those of us who haven't sold a book length manuscript
yet--have the book finished. At my age, | can't stand the
pressure of peddling a story that's not really done.

Rely heavily on your critique group advice and contest
results. A judge or two didn’t get my story or genre, but there
were some points that kept reappearing. No more passive
heroines for me.

An agent (from long ago) said she didn’t believe my story.
Ouch! It's paranormal, after all. Doesn’t the paranormal
reader choose to believe it because they like that genre? Well,
as it turns out, NO. Even in the world of the abnormal, things
have to feel plausible. | made some needed changes.

When a door slams shut, accept it. It's not the only door.
Next time may be a better fit and each time you're more
polished. Value advice you may have gained from the editor
or agent and try it to see if it does work to improve your story.

Salvage what you can from the rejection. | sent an
immediate thank-you for looking at my submission and for
giving me valuable advice. That agent from long ago never
wanted to see that manuscript again, but maybe next time an
agent or editor looks at it, the story will be worthy.

Pass up the chance if the baby is a “preemie?” How can
we waste an opportunity to pitch to a shopping agent or editor?
Go with your gut. If | can’'t be honest with myself and sense
when it's not ready, the trip to publication is going to be a rocky
road. | know, because | pitched a story once that hadn't
completely hatched. The editor was polite, but the pitch was
dead on arrival. The story had felt half feathered out and | just
couldn’t face the facts.

The abundant expert information available to members of
MMRWA and RWA®--through articles, loops, workshops,
retreats, RWR, newsletters and websites-- is the magic I'm
counting on to help me turn my story straw into gold. Next
time, | may have written my happily ever after.

All the best,
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[“Working With an Agent,” our special event progranm May,
featured literary agent Michelle Grajkowski of thg Seas

Literary Agency, which is RW& recognized and is a member

of the AAR. In addition to the Q&A workshop, Michiel
listened to pitches from a number of our MMRWA means,
both published and unpublished.]

Michelle started out wanting to write. She got a degree
in journalism but then got interested in business and sales.

Her aunt, Cori Deyoe, was a published author who
wrote for Harlequin. When her Aunt Cori became ill,
Michelle, her mom and her grandmother formed a critique
group to get Cori writing again. Michelle discovered she
liked brainstorming and editing but not writing, and so she
got into agenting.

Michelle opened her agency in August of 2000. Brenda
Mott, a friend of Cori’'s and now a client, gave Michelle her
start by putting her name out on the romance loop. The
agency name 3 Seas actually stands for 3 C’s—her
mom’s, her aunt’'s and her grandmother’s first initials. The
agency is a family business; Cori, the other agent, is
Michelle’s aunt, and Michelle’s mom does their computer
and website work.

After telling how she became a literary agent, Michelle
opened up the workshop for questions from the MMRWA
members present. The questions elicited the following:

... Her agency doesn't suffer from being outside of New
York City. She travels to New York frequently. Technology
has changed the face of business; a lot is done by email
now. She attends a number of conferences. She likes
meeting editors there. She can kick back and have fun too.

... Michelle’s philosophy is that she is working for her
authors, not the other way around. She works to sell your
product; she is not your boss. She structures client
relationships differently, according to client needs. Some
authors like to brainstorm, some like editing and advice,
and some just want her to do the business end. She is
hard on her authors to submit their best work because it
affects her relationship with editors if she sends work that
is not submission-quality. She believes open
communication is the most important thing with a client--
open-minded, two-way communication, where agent and
author relate their concerns.

... She accepts multiple submissions; she doesn’t want
to hold anyone back—just don't tell anyone if it's a multiple
submission. While Michelle doesn't like computers, the
agency just went to all email submission because the
response time is shorter, and it's more efficient.

... Michelle said she would send suggestions for things

—

Michelle Grajkowski

From the moment Michelle Grajkowski fi
opened her doors to the 3 Seas Literary Agency
in August of 2000, she has been living her dream.
(What could be better than surrounding yourself
with great authors and their exciting and
imaginative books?)

Since then, she's successfully sold into major
publishing houses including Harlequin, N/
Berkley, Dorchester, Kensington, Avon, Poc
Random House (both here and in the UK), Kn
Andrews McMeel, Winer, St. Martin's and
HarperCollins

Michelle is listed in

Who's Who In America for 2008

Who's Who in Emerging Leaders for 2008

Who's Who in American Women for 2008

Who's Who in America for 2007.

Who's Who in Emerging Leaders for 2007

Who's Who in American Women for 2007
Diamond Edition of Who's Who in Amein
publication for 200¢

The Chapter publishes its
business meeting minutes,
treasurer’s reports, and other,
legal documents online in the

files section of the members-
only MMRWABUSINESS list.
See Policy, page 13.




that need work in a submission. She doesn’t have a time frame
for turnaround time for suggested revisions. She noted that if
you get a very detailed revision letter from Harlequin, it means
you're really close. When you resubmit, send a cover letter to
explain how you addressed the suggestions.

... Michelle’s personal preference is inspirational romance.
She doesn’t mind sexy but doesn't care for erotica because it's
just about the sex. It's getting racier--editors are asking for
more spice—but some authors try to develop a little
relationship. Michelle said erotica grew in popularity because
the overseas erotica market in the Middle East can download
the books they can't buy in book stores. Cori handles erotica
submissions. Michelle is now hearing that some editors want
more time travel, want great single title contemporaries, and
want great books. Chick Lit is a very hard sell now. Women'’s
fiction is a growing market.

... She has sold to Harlequin, Steeple Hill, NAL, Avon and
Dorchester. (Dorchester launched the careers of several of her
authors.) She has good relationships with all of these
publishing houses. The average category book gets more
copies out than a single title book, and category authors do
just as well or better than single title authors. She hasn't
worked with too many authors who have e-published first.

. Michelle also sells YA, but there was one YA novel
about a school shooting that, as a mother, she didn't feel she
could represent. It was too disturbing to Michelle. She didn’t
think editors would buy it, but Cori went ahead with it and it
went to auction with three houses interested. Another unlikely
success story that looked to be a hard sell was a 1,200 page
fantasy. It had to be cut some, and Dorchester published it in
two volumes.

... She thinks it's an advantage for an unpublished author
to have a website. Agents and editors can check it out and see
what kind of site it is. Michelle likes an upbeat website, the
kind that connects with readers. She believes blogging can
cause authors problems if they are not discrete. Be very
careful what you post, especially about rejections and contract
negotiations. Also, if blogging takes up a lot of your writing
time, it's not a good use of your time. Posting a manuscript
excerpt on your website is fine.

Contest wins are important. She advised entering
contests in which agents and editors are final round judges.

... A parting of ways between author and agent can occur
for a variety of reasons: different career growth goals,
unrealistic expectations and problems with authors who want
to start at the top. Michelle gets nervous with huge advances
because it's more difficult to earn out. Another troublesome
issue is an author's failure to correct the same pattern of
problems in her work despite being told about them previously
by editors and by Michelle.

. Michelle represents 35 authors. Of those, three are
unpublished. She is currently looking for more clients because
her clients are all in a writing pattern now.

[The Retreat From Harsh Reality Recap was not aghile at pres:
time. We hope to have it for you in August. —Ed.]



—CHAPTER CHATTER—
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Dawn Bartley: Enjoyed Retreat, ready to write!

Teresa Bellew: Enjoyed Retreat! Learned a lot from Cindy Dee’s
brainstorming session. Waiting to hear from Tor on a partial.

Annette Briggs: Got my president’s message written on time and my
new WIP is developing. Life is good.

Michelle Celmer: Two books out in June for Silhouette Desire.

Lynette Curtis: Writing, revising and outlining my next WIP.

Wil Emerson: Romantic mystery circulating, multiple submissions—
work, work, work!

Nancy Gideon: Writing, waiting, worrying.

Jennifer Kamptner: Got a partial request from an agent and a revision
letter, so working on that. Loved Retreat!!!

Laurie Kuna: Sent a proposal for a historical romance to Debbie Dixon
for critique.

Melissa Lucken: Waiting on YA suspense submissions, new contract
with Cerridwen Press, starting new projects over the summer.

Alyssa Marble: Continuing work on WIP—can't wait to get started after
Retreat!

Brandy Lanaé Martindale: May 24th. | will be at the Book Mark in
Owosso MI. from 1-3pm.

Julie McMullen: Preparing to pitch to Michelle Grajkowski of 3 Seas
Literary Agency. Brainstorming a women'’s fiction story.

Lana Miersen: Polishing futuristic; preparing to pitch at May agent
workshop. Had a fabulous time at Retreat despite a nasty chest cold.
Receiving the Angel Award worked better than the medication—it
made me feel good all over. Cindy Dees was an awesome
speaker; her master classes were blueprints for better writing. Kudos
to the incomparable Pam Trombley and her Retreat committee for
another tour de force!

Dana Corbit Nussio: Revising proposal for The Matrimony Plan trilogy.

Florence Price: Working on first book.

Maris Soule: Finished the rough draft of The Beekeeper's Daughter
and now trying to remove all of the glitches. Spoke at the Romeo
District Library on April 19th (alas, missed Retreat) and had a
wonderful time...even sold a few books. Starting the research for a
sequel to The Crows . (Thank you Lynette Curtis for connecting me
with some helpful police officers.) The Crows has been nominated for
a 2008 Great Lakes Book Award. (Sponsored by GLBA) No
guarantee that the book will win, but I'm pleased the book was
nominated.

Lisa Childs Theeuwes: Had a fabulous time at Retreat—even found
time to write—so hopefully will meet my upcoming deadlines. My
Xmas novella Secret Santa took 1st place in the Lories and Damned
took 2nd in the Lories paranormal category.

Ami Weaver: The Nanny's Secret won first place in NTRWA's Great
Expectations contest, contemporary series category. The partial was
requested by Megan Long, EA for Superromance.

Alice Weidner: Confession piece ready to submit, short historical under
consideration at Love Stories mag, revising vintage historical.
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Annette Briggs
Maris Soule

Florence Denham
Patty Gordon
Jennifer Kamptner
Cynthia Arends
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Leah Denda has been writing on and off since high school. Leah has a BFA
in Painting/Printmaking. Her background is in advertising and marketing.
She has worked in publishing—designing and writing magazines,
tabloids, catalogs and manuals for a newspaper and a manufacturer. She
is currently self-employed and lives in Leslie.

Florence “Renci” Denham started writing when she was eight years old.
She holds degrees in Human Services, Psychology and Special
Education. Renci worked for Loudon County Mental Health for seven
years, and she taught special education classes for three years. She
became disabled in 2005. Paranormal and Erotica are the romance
genres she writes in. Renci currently resides in Kalamazoo.

Donna Devens started dabbling in writing about 12 years ago and got
serious about writing this past year. Donna has a B.S. in Biochemistry
and works in the regulatory department of a pharmaceutical company.
Her areas of expertise are in the biotech and pharmaceutical industries.
Donna writes contemporary romance and romantic suspense. Her master
plan is to replace her current full time career with that of a successful full-
time writer. Donna calls Plainwell home.

Dawn M. McClure says: “I moved to Michigan in 2003 when my husband
received orders for recruiting duty. He served 12 years as a Marine. We
loved the little town of Sanford so much we decided to stay. | started
writing paranormal romance about three years ago, joined RWAO in 2007
and quickly realized | didn’t know as much about the industry as | thought
| did. Google just doesn’'t compare to networking or attending Nationals!
I'm looking forward to meeting other writers and learning more about the
industry.”

Amy B. Olle writes contemporary and historical romance. Amy tells us about
herself: “In 1997, | graduated from Michigan State University with a
bachelor's degree in Psychology. | moved to Georgia in 2001 to attend
graduate school at the University of West Georgia, where | graduated with
a Masters Degree in Humanistic Psychology after completing my thesis,
Psychology and Global Change: Redefining Psychology in the 21st
Century . | married my best friend (and fellow psych major) in 2005. In
2007, we moved home to Michigan to be near family and friends. Since
graduating, | worked in higher education, first in Georgia and now in
Michigan. | began writing fiction (seriously) in 2007. | am fascinated with
all aspects of the human experience. In addition to psychology, | study
history, politics, philosophy and religion. In addition to my favorite
pastime—reading—I love to travel, research genealogy, watch MSU
basketball and football and the Detroit Red Wings, shop at antique stores
and flea markets with my mom, and spend time with my husband, family
and friends. | am excited about the opportunity to be associated with the
MMRWA!”



—THE WRITING LIFE—

Planning to travel this summer? A veteran travelend MMRWA
member has some tips to help you . . .
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| take most vacations off my income tax--that's everything: flight/mileage,
food, room, books | might purchase, and entrance fees to sights and attractions. |
don't do this on trips that are for my pure pleasure, though, like a cruise I'm going
on at the end of this month. If | thought | might use any of it for a novel, then |
would deduct expenses.

| keep receipts for everything. | have an envelope that | made—Iarger than a
legal size—which has categories of expenditures. | note the expense (tips,
shuttle costs, taxis, subways, restaurants, room, flight or | keep track of mileage,
purchases that relate to my work—like books on the area—entrance fees, etc.)
and | slip the receipts into the envelope. It's easy to keep track of that way.

| take lots of photos. Sometimes | buy postcards if | can't take photos inside a
building—or | purchase one of their books on the subject. This is true of most
castles in Europe.

| also keep a journal of what we saw and the impact. My memory is good and
once I've been to a place, it remains very vivid in my mind—almost like a movie. |
remember the feelings and the ambience, which is very helpful, because it's that
kind of emotion and word pictures an author wants to include in a novel.

| sometimes keep track of people's names so | can use authentic sounding
names in my books, too. People are important and they do stand out in my mind.
In Germany, Bob and | stayed twice at a B & B (Fremdenzimmer in German).
We called one of the women who ran it “Frau Shuffle.” She was a real character
who just shuffled along. When we wanted to shower, we had to make an
appointment and then shower together and pay extra for the use of the water.
Hysterical!

Most all of my books are set in locations that I've researched. | use real
streets, restaurants and their menus, stores, libraries, hospitals, and especially
celebrations and events that take place in the city. | telephone call all over the
place to make sure | know what something looks like or how the celebrations
happen. | also use the Internet. | do include some fictitious places intermingled
with the real.

Here are examples of local color | researched and used in some of my books:

The English Garden - London and a town nearby -- based on my real family
history with historical facts and some of the sites in the area

German Enchantment - Dinklesbuhl, a walled city in Germany, and sites,
cafes, events, and in the surrounding areas

Loving Series --seven books-- Grand Haven, Grand Rapids and fictitious
Loving, MI. Real shops, restaurants, events, streets, newspaper, library, hospital.

The Christmas Kite - Mackinaw City - Real streets, hospital, stores, parks,
restaurants, stores, bakery, etc.

From lItaly With Love - Venice, Italy Real streets, buildings, stores,
ambience, gondola ride, etc.

Adam's Promise - Venezuela and Colorado Springs — real buildings,
locations, events, hospital, streets.

Mackinac Island - All sites on the island, real hotels, restaurants, shops,
streets, horse rental, bike rental, historical sites.

In His Eyes - Harsen's Island - streets, shops, restaurants, ferry service,
house,

Gail Gaymer Martin

| keep receipts for
everything. | have an
envelope that | made—
larger than a legal size—
which has categories of
expenditures. | note the
expense . . . and | slip
the receipts into the
envelope. It's easy to

keep track of that way.




Jane Toombs

Jane  Toombs, born
California  and raised in
Michigan's Upper Peninsul
has returned "home" to live in
the beautiful Upper Peninsula

on the shore of Lake
Superior—with the Viking from
her past. Jane has five
children, two stepchildren,

seven grandchildren, a calico
cat named Kinko and two
computers. She's the author of
over seventy published books,
both electronic and in print.

With Christmas In His Heart
restaurants, events.

In His Dreams - Beaver Island - real history, buildings, sites, restaurants and
menu, parks, real cottages

Family In His Heart - Les Cheneaux Islands and Drummond - real stores,
restaurants & menu, real streets, services, school, events.

And Baby Makes Five - Salinas, California - real hospital, facts of migrant
workers, real restaurants and menu, real events,real malls, real visual
background.

Garlic and Roses - Gilroy and Monterey, California - (same as above)

Butterfly Trees - Pacific Grove, California and other areas of the state - real
tourist sites, events, city buildings, restaurants, beaches, visual background,
Monarch Butterfly Park.

MMRWA membeGail Gaymer Martin is an award-winning author, vimig for Steeple

Hill and Barbour Publishing. With over-1/2 million books in print, she’s the author of

forty novels ranging from romance to romantic susggeto women'’s fiction. Gail is tl

author ofWriting the Christian Romance released by Writer's Digest Books and is a

co-founder of American Christian Romance Writetse  a popular keynote speaker

and workshop presenter at conferences across th®. Wisit her website at
and her “Writing Fiction Right” blog at

- Mackinac Island - real stores, hotels,

Going to RWA® National for the first time? Read an .
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I may not seem so to those who know me, but I'm inclined to be shy around
strangers.

At my first few conferences, | knew a few other writers and hung out with
them, meeting those they knew, but never venturing out on my own. It's great to
do things with friends, I'm not knocking that, but we all need the stimulus of
meeting new people.

Eventually | wound up at a conference that none of my writer friends
attended. After a day of feeling very lonely, | made up my mind that | had to
speak to at least five new people and not be put off if they weren’'t immediately
friendly. Writers | sat with at a luncheon table didn’t count.

Hating to admit | couldn’t do this, | fought down my nervousness and qualms.

Not one of the five snubbed me, though with two, our encounter wasn't long.
The third one soon became a lifelong friend, but that didn’t excuse me from going
on to four and five.

As a published author, even before | became a charter member of RWAO, |
did have meetings with editors, so time didn’t weigh heavily on my hands, but
writers understand each other better than any non-writer ever can. | certainly
wouldn’t turn away from meeting new editors, but I've always felt a strong need
to connect with other writers.

| still try to do this and it’s still not easy, but I've had fun with and learned from
those | chose at random. And | have a much better time. Some | never saw
again, others I correspond with via e-mail, some are now friends.

So | recommend going to a conference prepared to meet new people, even if you
have to be the one to initiate the meeting. You'll still have time to hang out with
old friends. And may well acquire new ones.

This article first appeared in the April 2008 issud WisRWA's newsletteiThe Write
Touch. Reprinted with permission.
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There are plenty of writing conferences out there, whether concentrated in a

single genre or offering workshops in all kinds of writing. Once you decide to take
the plunge and sign up, what then? Planning ahead will help you make the most
of the conference. Here are some tips for making any conference a boost to your
career.

1)

2)

3)

4)

BEFORE THE CONFERENCE

Know why you are going. Sounds simple, but it's not. If you are going to
a conference with no plan in mind, then you might have a good time, but may
miss an opportunity to advance your career. So before you pack your bags,
take a few moments and ask yourself what you hope to achieve. Do you hope
to learn more about craft? Increase your motivation? Meet your favorite
authors and pick up autographed copies of their books? Network with other
writers? Meet more editors than you can count? Learn the latest about the
industry? Conferences offer opportunities for all of these, but knowing which
are most important to you will help you decide your agenda each day. If
increasing your skill is your primary reason for coming, then taking advantage
of workshops will do more to achieve your goal than sitting and chatting at the
hotel bar.

Plan your wardrobe. First off, comfortable, well-fitting shoes are a must!
Business casual will carry most people through the days of a conference and,
to a large extent, at most of the evening events too. But wardrobes are
personal — dress in a way that enables you to be both physically and mentally
at ease. If jeans and sneakers make you feel on top of your game, even if
everyone else is in suits and ties or pantyhose and heels, then that is what
you should wear. But if you'll feel more discomfort from dressing more
casually than others than you will from struggling into pantyhose, by all means
opt for the power suit — especially if that is what makes you feel confident. A
structured jacket will "professionalize" jeans or dresses and is handy for other
reasons — temperatures will fluctuate from room to room, and the pockets will
hold pens and business cards. Do keep in mind that many workshops are so
popular that your choice may be to sit on the floor or not at all. So, ladies,
remember that a short skirt may eliminate an option for you. And items that
can do double duty, such as a silk blouse with pants for day and with a skirt
for evening, can help avoid over packing syndrome. Keep in mind ease of
care and wrinkles when choosing what to bring. Irons are usually available,
but how much time will you want to spend using one?

Plan your agenda. This doesn't mean you must map out a schedule for
each and every hour — you won't succeed because something always comes
up. Instead, review the conference schedule ahead of time, consider any
other events to which you are invited (will local groups or internet pals have
parties, for example), and note all the events that you don't want to miss—
particular workshops, author chats, book signings, parties, etc. But don't
choose more than two or three for each day. Keeping these special events in
mind will insure that you do keep to your goals. Allowing for flexibility will
enable you to take advantage of any unexpected opportunities that do come
up.

Prepare any pitches you intend to make. Whether or not you are
meeting with an editor or agent, know how to describe your book(s) in a few
sentences. If your eyes glaze over when the editor sitting next to you at lunch
asks what you are writing, you'll never forgive yourself. Have questions in
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mind for the workshops and chats you attend. And have a few questions
prepared to ask others during general conversation, in additional to typical
icebreaker fare. For example, ask new acquaintances about the trends they see
coming in your genre. Writers, editors, and agents will all have opinions on a
question like this — and you might spot some trends of your own while leaving a
nice polished impression of your professionalism. Think of questions of
particular import to you.

5) Buy or make business cards.  Even if networking is not your primary goal,
bring cards. You might become fast friends with another writer who has plenty
to teach, and you'll want to make it easy to keep in touch. While expressing your
personality may be fine, business cards need—and perhaps should have—no
more than your name and contact information (address, phone, and email) on
them. Cards can be obtained for less than $20 at most office supply stores or
produced on your home computer. Do not worry about impressing anyone
WITH your card. The purpose of the card is to provide your contact information.
Let your personality do the impressing!

AT THE CONFERENCE

6) Try something new. If you write inspirationals, check out the workshop on
sensual writing. (Erotica writers, check out inspirationals!) Tag along to a late-
night party if you're usually early to bed. Have a seat in the bar for a while, even
if you don't drink. Trust me, you'll learn things applicable to your career — and
maybe discover new markets you hadn't considered.

7 Be friendly. Smile and welcome others when a chair next to you is vacant.
Don't be afraid to ask if an empty seat is taken. Sometimes the chair is spoken
for — don't worry, it's not personal, and you've no cause for embarrassment.
Usually, an empty chair is free, and a whole new group of acquaintances will
open to you. Offer your cards, and ask for the cards of others. DO NOT always
seek out your acquaintances at meals. Not only are people hard to find in a
crowd, but you are also less motivated to make new friends when surrounded
by comfortable, familiar acquaintances.

8) Be Flexible. If a workshop doesn't offer what you expected, don't sit and
suffer — simply leave in as unobtrusive manner as possible. Whisper something
about an editor appointment to your fellow attendees if you feel conspicuous. If
you discover you like the author chats more than craft workshops — or vice
versa - change your plans and go with what is working for you. Don't waste
time with regrets — just revamp your plans and go from there.

9) Take care of yourself. The days will be long, and jam-packed with activities.
The food offered may differ from your normal diet—get the nutrition you need,
even if it means a room service meal or two. Rest when you feel tired. Try to
stick to any exercise routine you have, if at all possible, making use of the
recreation facilities at the hotel. You'll feel better and, chances are, you'll meet
others from the conference doing the same, so this time will definitely not be
wasted.

10) Have fun. Yes, this is a working trip, but if you aren't enjoying it, take a good
look at why and make the necessary changes—right then—so you will have fun.
And try to fit an excursion to a local landmark or museum into your plans. The
time away from the conference will help you rejuvenate, and your memories
should include more than the hotel walls. A conference is a major investment in
your career — in both time and money. Plan to get the most out of it.
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| remember the first time | talked with an editor. She phoned to ask me to write an
article about asteroids for her magazine. A magazine. A real, live, page-turning, lots
of words, editorially-checked, people-in-the-street-reading magazine.

I'd already had a few acceptances by then—all by mail. This was the first editor |
had ever uttered a word to—and | can't remember much. | think the lightheadedness
of my hyperventilating took away any chance | had of remembering the conversation.
And this was on the phone.

| hung up and screamed at the walls.

Then came my first personal pitch to an editor when | ventured to the Big Apple. It
was just awful. Think hot flash before you're even menopausal. My face was red
pepper-red before one word came out of my mouth. | often wonder if every editor has
a special button on their desk with the instructions: "Hit here for super-scared author
who seems to be turning red pepper-red too fast." Automatically, huge fans will pop
out of the walls, cooling down the poor author.

But | digress...

Pitching did get easier. And easier. Now | can breathe again and my cheek color
resembles only the blush of a pink summer rose. Ah, experience, the great teacher.

And believe me, it didn't happen overnight. Here are some tips that some may work
for some people, not for others:

1. Practice — Yes, most of my writing friends, before they even venture in the door
of the editorial building, practice their pitch.

Recite it in front of your friends and family. Even say it in front of the family dog or cat
(although the cat will definitely ignore you).

Say it in front of a mirror and watch your body language. Do you use your hands too
much? Do you frown too much? You'll find out fast either way.

2. Wear — Contrary to what most people think, if you're comfortable in your clothes,
you'll be comfortable speaking to your editor. | don't mean jeans and a t-shirt; | mean
something you look great in and that doesn't bind at the waist—or crawl up your
knees. (I once went to a radio interview in a too-short skirt. Even though no one saw
me, the interviewer did—and all | could concentrate on was pulling down my skirt.
Interview? | don't even remember what | said.)

3. Breathe — Before you go into the interview, take deep, cleansing breaths; |
usually do three or four just before | walk into the interview (this helps for radio and
television interviews, too). It may seem weird, or you think you'd hyperventilate, but
you won't if you breathe deeply and slowly. When we're nervous, we all tend to take
shallow breaths—Ileading to that ubiquitous light-headed feeling.

Another trick? Lower your shoulders. Yes, just try it right now: First the left shoulder;
now the right. There... don't you feel much calmer already?

4. Knowledge — One of the reasons why we clinch in a pitch has a great deal to do
with "knowing our subject". Yes, we all know what our book is about—especially if we
have two hours to explain the intricacies of whether Joe finally beds Martha or Martha
finally finds her true love. But when you have to pitch your story, you need to do it in
a short amount of time and in very few sentences. How? Try writing your own "jacket
blurb" (we've all read plenty of those) for your book—and write it tight and to the
point.

All right. So you're not going to meet an editor soon. That gives you plenty of time
to practice a pitch. And best of all, even if a pitch doesn't produce a sale, just
remember there's always the next pitch.

Because if you believe in yourself, perfect pitch will eventually come naturally.

This article was first published in the January, 28 issue ofSTARbursts, the newsletter ¢
the Southern Tier Authors of Romance in Owego, N&ark. Reprinted with permission.
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—THE LAST WORD —
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Just when | needed extra time to concentrate on my
writing, my dh’s eight-year-old computer slipped into a
coma. No amount of TLC or CPR could revive its CPU. We
rushed it to Best Buy where The Geek Squad pronounced
it DOA. The Geeks were the honorary pall bearers at the
memorial service. They were also our grief counselors;
they helped us adopt a new computer to fill the void left by
the recently departed.

My dh, being computer-phobic, left to me the task of
making our new addition feel welcome in his home office.
There was one hitch—a big one—the little darling came all
bundled up with Microsoft Vista, the computer operating
system version of colic. | was up night after night,
struggling day in and day out, trying to settle our new PC
baby down long enough to digest its software. Whatever |
popped into the new baby's CD bay, Vista refused to let it
swallow. Instead, it opened its dialog box, stuck its tongue
out and spit the software right back at me.

Then Vista refused to allow our new baby to play nice
with our network printers. It hid them from baby'’s sight so it
couldn’t find them at all. It took new drivers from HP and
Ricoh, and all my ingenuity, to outsmart Vista and set up a
play date for baby and the printers.

In the science fiction film spoof Galaxy Quest, while
going through the ship’s chompers that were created for a
TV episode, an enraged Sigourney Weaver screams,
“Whoever wrote that episode should die!” After the
countless hours | invested in bringing up our PC baby, |
feel the same way about whoever designed Vista.
Unfortunately, all new-born PCs are bundled up with Vista.

My notebook PC is giving me fits again—my wireless
card is MIA. I've had one problem after another with this
notebook, which makes the likelihood of having to replace
it soon very real.

Note to self; start saving now to buy a Mac Book.

May all your computer troubles be little ones—or better
yet, no trouble at all.
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Topics:  writing-related—business/marketing,
craft, how-to, interviews with industry
professionals, book reviews, member news,
member bios, members’ latest releases,
and program recaps, etc.

Manuscripts: single-spaced, readable 12 pt.
black font, no special formatting or colors,
one-inch margins, saved in rich text format.

Deadline: the 2nd Saturday of the month,
unless otherwise stated. Member News
deadline is the 3rd Saturday (meeting day).

The Mid-Michigan Mirror’s policy is to offer
our original MMRWA articles to other RWA®
chapters and loops to use with all credits given
unless the author specifies restrictions in the
article. The Mirror staff reserves the right to
edit submissions for such things as spelling or
typographical errors, punctuation, grammar,
size requirements, etc.,, and content with
author’s approval.

RWA® sister chapters may reprint any
information in this newsletter providing credit is
given to MMRWA, The Mid-Michigan Mirror,
and the article’s author. Non-RWA® groups
must secure permission from the author.

The opinions expressed in this newsletter
are not necessarily those of RWA®, or of the
MMRWA and its individual members. Market
information contained herein does not
constitute an endorsement by RWA® or
MMRWA. Readers are urged to determine for
themselves the reliability and integrity of those
with whom they deal. Writers are encouraged
to check market report accuracy through the
RWA® Hotline, (281) 440-6885, press 8.

Mid-Michigan RWA is a not-for-profit
professional writers’ organization incorporated
in the State of Michigan. The business meeting
minutes, treasurer’'s reports, and other legal
documents of the corporation are published
online in the files section of the restricted,
members-only MMRWABUSINESS list.

The Mid-Michigan Mirror is a publication of
Mid-Michigan Chapter #12 of Romance Writers
of America®. Copyright ©2008 by the Mid-
Michigan Romance Writers of America. All
rights reserved, unless otherwise stated.
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Non-members seeking information about
Mid-Michigan RWA, our meetings, and joining
our chapter, may email our membership chair
at members@midmichiganrwa.org, write to
MMRWA, P.O. Box 2725, Kalamazoo, Ml
49003-2725, or visit our chapter online at
www.midmichiganrwa.org to learn all about us.
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Return Service Requested

June/July 2008 Mid-Michigan Mirror
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Jackie Braun : Novella titled “A Venetian Affair in
Destination: Marriage , Harlequin Special Releases, June
2008. Other authors in the collection are Jill Marie Landis and
Jo Leigh. Book received four stars from RT.

Michelle Celmer: The King's Convenient Bride and The
lllegitimate Prince’s Baby , both from Silhouette Desire,
June 2008.

Isabelle Drake: Hard Fall, Ellora’s Cave, July 2008.

Cindy Spencer Pape: Always a Cowboy , (Book #3 of Love at
the Crazy H) electronic release from The Wild Rose Press,
June 13, 2008; Heart of the Bear , Total-E Bound, July 2008.



