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Many thanks to the May Mid-Michigan Mirror
contributors.

Our May 20 meeting is in
Kalamazoo at Brewster’s
Junction. Rosanne Bittner,
Lisa Childs and Nancy
Gideon comprise our panel
of authors presenting a
program on “Degrees of
Sensuality Across the
Romance Lines.”

Please see page 3 for
author bios and more
details.

Directions to Brewster’s
Junction on page 20.

Our Post-Retreat Issue is dedicated to recapping our retreat
program with speaker Merline Lovelace, who helped kick
things off with a “Boot Camp” Ice Breaker: Merline’s Military
Readiness Writer’s Academy. It was rise and shine Saturday
morning with “Beginnings, Middles and Ends.” Then we
recognized our 2005 Angel, Dawn Bartley (page 7) and held our
Book Basket Auction for charity. We honored member
accomplishments (page 4) and then got down to more learning
in “The Business of Writing” with Merline.

Program Report and Recap begins on page 8.

Thanks to our generous Retreat donors on page 12!
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From the Desk of:

By Wil Emerson, President

It's really springtime. The Loons kept me awake last night. Have you ever heard their screech, their
warble? It's eerie and yet uniquely beautiful. Of course, I'd rather they 'sing' during the day. It would be
much easier then for me to write about why I love springtime on the lake. As it is, I'll wipe away the
grog from my eyes and just tell you the loons kept me awake last night.

Loons or not, there's always something waiting to interrupt my writing schedule. I had planned to spend
the first light of dawn at my computer. Instead I pulled the covers high and pretended the sun had set
again. As the day wore on, chores got in the way of desires -- email, contest woes, phone calls, and
general interruptions. I did have time during lunch to reflect on Retreat and the pleasure of having
Merline Lovelace as our speaker. Awesome...and helpful. She encouraged everyone to work on a plan
and track the work by keeping a spreadsheet. She re-enforced the notion that you can't become published
if you aren't brazen enough to push your work out into the public eye. Contests, submissions, shameful
self-promotion...it takes guts to be a writer, and more to get published. As I scanned an array of helpful
quotes today, I came across this important proclamation:

"Writing a book is an adventure; to begin with it is a toy and an amusement, then it becomes a master,
and then it becomes a tyrant; and then the last phase is just as you are about to be reconciled to your
servitude--you kill the monster and fling it....to the public."  … Sir Winston Churchill

I thought about the Loons today...in the same manner.  They were at first an amusement....by 5 a.m., I
wanted to kill the monsters.  Instead, I slept for a while and woke up refreshed, amused, in fact.  I write
tonight thinking about those Loons and knowing that they'll end up in a book one day.  They'll interrupt
a great love scene, or stop a killer in his tracks or make a young boy run home to his parents...they'll
appear again ---in my sleep or on my pages.  I'll reconcile my servitude and use it to my advantage. 

Keep writing---about everything. 
 

Cheers, Wil
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What’s a romance without sensuality? As an author, how far do you go? If you’re new to
the writing journey or if you’re looking to write for a different genre, don’t miss our May
20 program on what editors want:

Levels of Sensuality Across the Spectrum of Romance Novels.

Mid-Michigan authors: Rosanne Bittner, Lisa Childs, and Nancy Gideon are the panel of
experts, with author Laurie Kuna as moderator.

Lisa Childs, award-
winning author of
romantic suspense and
women’s fiction, has
been writing since she
could first form
sentences. Her
Halloween birthday
seemed to predestine
her to a life of writing
intrigue and
paranormal. When
night falls and fog
from their fifteen-acre
swamp wraps around
their house, Lisa
becomes the focused
writer, spinning stories
she hopes her readers
will enjoy.  Read more
about Lisa and her
books on her website,
www.lisachilds.com

Laurie Kuna, a.k.a.
Laurie Carroll was a
Romance Writers of
America Golden Heart
finalist with her very
first novel, A WAR OF
HEARTS. Since then
she’s added SOME
PRACTICAL MAGIC
and THAT OLD
BLACK MAGIC to her
list of available
publications. As the
primary line editor for
ImaJinn Books, Laurie
knows a lot about
what editors want and
she knows how to use
it. More about Laurie
at:
www.midmichiganrwa
.org/members2.html

Nancy Gideon, a.k.a.
Dana Ransom,
Rosalyn West, Lauren
Giddings received the
Romantic Times
Career Achievement
Award for Historical
Adventure and HOLT
Medallion as well as
being a Waldenbooks,
amazon.com and
aol.com best seller. A
prolific writer of 47
books to date, Nancy
once turned out seven
novels in one year.
Check Nancy and her
books out at her
website:
www.tlt.com/authors/n
gideon.htm

Roseanne Bittner
has been writing
nearly 25 years, with
57 titles published
and approximately 8
million books sold
worldwide. Her
book, WHERE
HEAVEN BEGINS,
was one of the top
three finalists for the
prestigious 2005
WILLA Award,
given annually for
outstanding
literature featuring
women's stories set
in the West. More
about Rosanne on
page 4. See her
website at:
www.rosannebittner.
com
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MEMBER NEWS

May 12 - 13, Rosanne Bittner will be part of the "Wine & Words" event set up by Sherry Miller, a
Chicago screen writer. Rosanne and several other authors, many from out of town, will be at Karma
Vista Winery on Ryno Road in Coloma on May 12th from 2:00 - 5:00 pm selling books and also reading
from them. That evening (6:30), many of the writers will meet at a branch of Tabor Hill Winery on Main
Street, Benton Harbor. This event is open to the public. On the 13th from 2:00 - 5:00, they’ll be signing
books at Contessa Winery on Friday Road in Coloma.

May 20, following the MMRWA meeting, Rosanne Bittner will be signing books at Renaissance Home
& Garden, 615 Romence Road, Portage, for their spring open house.

Sue Charnley gets interviewed at: http://www.umich.edu/~urecord/0506/May08_06/13.shtml

Member Accomplishments for the past year are traditionally celebrated at our Retreat
From Harsh Reality. The following is this year’s wonderfully long list:

MEMBER RECOGNITION

Compiled and Presented by Julie Lea, Member Recognition Chair

AGENTS LANDED

o Tammy Kearly’s newly acquired agent is Marcy Posner of Sterling Lord Literistic, Inc.
o Loralee Lillibridge acquired agent Kim Lionetti of the BookEnds, LLC Agency.

CONTEST NEWS

 Golden Heart Finalists
o Sue Crouse for “What You Deserve”
o Jennifer Kamptner for “Murphy’s Law”

 Rita Finalist
o Alison Hart w/a Jennifer Greene for “Hot to the Touch” in Short Contemporary (Alison is in

the Rita Hall of Fame as she has four previous Rita wins!!)

Member Recognition continued on page 5

Happy MAY Birthdays
Alice Weidner 1   Leila Davis 21   Kathleen Nance 21    Rohn Federbush 27    Nancy Gideon 27

Susan Crouse 28    Loralee Lillibridge 30
And

Approaching JUNE Birthdays
    Jean Drew 12    Annette Briggs 17    Maris Soule 19
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Member Recognition continued from page 4

 Other Contest Finalists & Winners
o Cathy McClain -  3rd place Series Contemporary in the 2005 Reveal Your Inner Vixen Contest

for “Heart of Alys”
o Cathy McClain (again) – Finalist in the 2006 Fab Five contest for “The Finndian”
o Julie McMullen – 4th Place Winner in the 2006 Grand Beginnings Contest for “Celtic Song”
o Lisa Childs – 2005 Beacon Contest Finalist for “Bridal Reconnaissance”
o Lisa Childs – 2006 Beacon Contest Finalist for “Taking Back Mary Ellen Black”
o Lisa Childs is a finalist in the More than Magic contest for Taking Back Mary Ellen

Black in Long Contemporary.
o Jackie Braun won the 2005 RT Reviewers Choice Award for the Best Harlequin Romance for

“In the Shelter of His Arms”
o Jackie Braun is a finalist in the More than Magic contest and a finalist in the

Traditional/Inspirational category for In the Shelter of His Arms
o Rohn Federbush finaled in the 2006 DC Area Romance Writers Marlene Contest
o Michelle Celmer – 2006 Beacon Contest Finalist for “Round-the-Clock-Temptation”
o Arlene Hodapp w/a Suzanne Gray won 1st place in the Steamy Hot category in the Smoky

Mountain Romance Writers Readers and Bookbuyers Best Laurie for Published Authors Contest
o Holli Bertram won the 2005 Golden Heart contest for “Dancing in the Dark”
o Jodi Lozon won 1st place in the 2005 Wallflower published contest in the erotic romance

category
o Jodi Lozon was a finalist in the 2006 EPPIE Contest, Anthology Category
o Sue Charnley is a finalist in the Heartland Romance Authors’ 2006 “Show me the Spark” contest
o Dorien Kelly won the Birmingham RWA Chapter’s Southern Magic 2006 Gayle Wilson Award

of Excellence contest, for Published Authors in single title with her book, Hot Whispers of an
Irishman

 Booksellers Awards Finalists
o Lisa Childs
o Kathleen Nance
o Gail Martin

Harlequin/Silhouette 5 book sales
 Michelle Celmer
 Lisa Childs
 Dana Corbit

Harlequin/Silhouette 50 book sales
 Alison Hart w/a Jennifer Greene

FIRST SALES

 Lucy Kubash “Chance’s Return” by Triskelion Publishing
 Sarah Reyers “Not Without Risk” by Triskelion Publishing

NEW WEBSITES & BLOGS

 Rohn Federbush
o www.rohnoffederbush.com

Member Recognition continued on page 6
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Member Recognition continued from page 5

OTHER GREAT STUFF
 Laurie Kuna’s, “Some Practical Magic” was the number 10 bestselling e-book at Fictionwise as of June

23.
 Laurie Kuna’s sequel to “Some Practical Magic,” “That Old Black Magic,” was published in

November of 2005
 Laurie Kuna w/a Laurie Carroll’s fourth book, “Fate’sFortune,” will be published in November of

2006.
 Annette Briggs as a 2005 RWA newsletter finalist
 Loralee Lillibridge was featured in Harlequin Worldbeat magazine in winter 2005/2006
 Jennifer Kamptner was featured in an April edition of the Big Rapids Pioneer
 Jodi Lozon’s book appeared on Geraldo At Large, erotic romance spot.
 Jodi Lozon got a 2-book deal with a New York-based publishing house and had a baby girl
 Lana Miersen contributed a great summary of what the MMRWA does for its published members to the

March issue of the RWR PANache column
 Aileen Hyne gathered another horde of clever, amusing, valuable, and completely one-of-a-kind theme

baskets for the charity auction at Retreat From Harsh Reality again this year. Many thanks.

HAPPILY EVER AFTER CONTEST
 Contest Coordinator:

o Jodi Lozon
 Category Coordinators:

o Lynette Curtis
o Wil Emerson
o Rohn Federbush
o Cathy McClain

 Committee Members:
o Rosanne Bittner
o Annette Briggs
o Wil Emerson
o Jodi Lozon
o Cathy McClain
o Lana Miersen

RWA PRO recognition
 Catherine McClain for “The Heart of Alys”
 Julie Lea for “Cross My Heart”
 Jennifer Kamptner for “The Maze”

Julie Lea is a member of Mid-Michigan and writes both category and romantic suspense. She is currently
working to finish her latest book "Twin Trouble" in time for the "I will write a book" challenge.

If you are a member with a recent accomplishment, award, or milestone and you are not on this list, your
information has a place in our next Mirror issue. Please contact Annette Briggs with your information.
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AWARD PRESENTATION for the 2005 ANGEL

By Loralee Lillibridge - 2004 Angel

Definitions in Webster’s Tenth Edition:

Volunteer — to offer one’s services; to express as willingness to undertake a service; the act or practice of doing
volunteer work in community service.

Service — useful labor that does not produce a tangible commodity: contribution to the welfare of others.

These definitions certainly describe the qualities of this year’s Angel. As last year’s recipient of the MMRWA
Angel Award, it has been my pleasure to read the many glowing nominations that came in this year. Though there
were many names to consider, one kept showing up repeatedly in the letters.

This member exemplifies the meaning of the word volunteer. She has, over the years, stepped forward whenever
there’s been a need for a volunteer for any project - and often when no one else raised a hand. Her willingness to
tackle projects has become a fact the chapter often takes for granted. One member said she couldn’t think of a
year that this person hasn’t been on some committee or another, even jumping into the presidential hot seat - and
always keeping the members and their needs a priority.

As another member stated, this member has willingly given of herself and her time over the years as membership
chair, historian, and staunch supporter of our Retreat. She has been the driving force behind the Kalamazoo
MMRWA Eat & Critique group. She’s taken charge of delivering goodies to the Kalamazoo Women’s Shelter,
she welcomes newcomers with a friendly smile, encourages members in their projects while she strives to bring
her own writing to the published level. A worker bee has nothing on our new angel.

I determined early on in the process of writing about this special chapter sister that I didn’t have enough time or
space to list all she’s done in her years as a MMRWA member. She’s thoughtful, kind, and eager to go beyond the
boundaries of any given task she undertakes. As an example, when she realized she couldn’t be at my first book
signing, she sent me a lapel pin with a cowboy hat, boots and a sheriff’s star on it, and wished me luck. Since my
book was about a cowboy, I couldn’t have been more pleased by her thoughtfulness.

Another time, when we were still meeting for Retreat at the Kellogg Center, she arranged for our group to have a
guided tour through the main house and even acted as one of the guides, sharing her knowledge about the history
of the house with us, simply because she wanted the chapter to have this special experience.  And speaking of
sharing, ask her about her tattoo sometime.

She’s filled in as newsletter editor, worked on just about every committee the chapter has, and always has a smile
for everyone no matter what personal problems she’s had to deal with.

The current Board members, along with the prior angels, Maris Soule, Nancy Gideon, and Leila Davis, join me in
recognizing this year’s Angel Award for Service recipient:

-- DAWN BARTLEY –

A true asset to our chapter and so deserving of the 2005 halo.

View her official certificate on page 8
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♥ ♥ ♥

RETREAT FROM HARSH REALITY 2006
April 21-23, 2006

A report by Retreat Chair Pam Trombley

Friday dawned bright and clear with absolutely NO FORECAST of snow for our 22nd Annual Retreat at the St.
Ives Resort in Stanwood, Michigan. As the volunteers began to arrive mid-day to help get everything organized,
the sun continued to shine over us as we unpacked box after box of goodies. And it was a treat to see all the books
and other items I didn’t even know were coming. These “made” many of the baskets! With volunteers organized
to collate and stuff goody bags, decorate tables, sort books and fun extras for the auction baskets and ribbon-tie
paperback books for the raffle, it was a flurry of activity. But no flurries outside. And still none predicted. (I
should mention that we DID have snow in 2005 and it was not a welcome sight.) Many thanks to Wil Emerson for
spearheading our patriotic red, white and blue decoration theme in honor of our speaker! We finished with enough
time for a few of us gals to sneak off with Colonel Merline Lovelace, USAF Ret., our keynote speaker, to learn to
march correctly in preparation for the Ice Breaker activity. We initially were trained using long sticks as guns but,
as we seemed to have trouble with our rights and lefts, there was just too much chance of us beaning somebody so
we decided to proceed “weaponless.”

Retreat continued on page 9

This Angel Certificate was designed and created by award-winning free-lance cover artist and
Mid-Michigan member, Pat Lazarus.



The Mid-Michigan Mirror           May 2006       9

Retreat continued from page 8

Attendees began to arrive right on schedule and Sue Crouse was there to greet everyone and give them their
badges and goody bags. Many thanks to her for taking the goody bag task over and actually figuring out how to
assembly things in spite of my convoluted directions. After a delicious pizza and salad buffet, we all had a chance
to sample the marvelous desserts that Alice Weidner and her Food Committee organized for us. Many thanks to
her and everyone who brought the delicious treats and helped to set them out and pack them up at night.

Ten HUT!

Okay, at ease, you measly writers! Yes, that’s how our Ice Breaker opened this year, with Merline Lovelace
leading the troops in a hysterical activity called Merline’s Military Readiness Writer’s Academy, or MMRWA for
short. Attendees were broken into three squads: the Grunts, the Squids and the Zoomies, and then were put
through several “Boot Camp” activities like marching, an obstacle course and actually having to figure out how to
get open and eat actual military MRE’s (Meals Ready-To-Eat) supplied by the Colonel. Then each of the squads
had to write a Field Manual using acronyms they made up. Manuals included the Deadline Hell Boot Camp
Manual, the Black Ops Manual for Military Hero Love Scenes, and the Intelligence Field Manual for Researching
Hero Behavior and His Environment. And the worst team was “forced to suffer” by having Colonel Merline
added to their team to “whip them into shape” while they wrote their manual. Merline was a real trooper - pun
intended <g> - and her team, the Zoomies, won though I think I did hear some complaining that it was fixed. Each
team was officially graduated from MMRWA and awarded a wood-based soldier trophy. Many thanks to Laurie
Kuna, Sue Charnley, and Loralee Lillibridge for agreeing to work with me to organize and dress up for our Boot
Camp. And thanks to Merline for putting up with us poking fun at the military!

Saturday arrived with more bright sunshine and, though it gradually faded during the day, we still maintained nice
temperatures. But it didn’t matter what was going on outside once Merline began to speak in the morning on
“Beginnings, Middles and Ends.” Her extensive military experience and prolific writing career were evident as
she kept us spellbound. Extremely organized handouts were provided as she took us through what proved to be
great advice useful for writers at all stages of their career.

Some highlights of her speech include the following:

Opening sentences and paragraphs have to draw the reader in and pique her interest immediately; conflict must be
evident from the beginning, so get your hero and heroine together as soon as you can; in just the first few
paragraphs, establish the time and place:

 Try opening with dialogue to put the characters on stage and interacting
 Think of your characters as climbing a mountain - they are constantly moving upward (meaning that both

the action and the relationship must be moving/changing and they must be interwoven like a braid of hair)
 Dialogue is probably the most important tool you have - use it to keep characters on stage and keep the

story moving
 Endings are the hardest parts of the book but don’t rush them; don’t dump all the explanations, clues or

big denouement all into the last few pages just to get it over with
 Bring your story full circle, try tying the last scene to the first one repeating dialogue and setting
 Read your manuscript aloud!

Loralee Lillibridge, an Angel herself, had the honor of presenting this year’s MMRWA Angel Award to Dawn
Bartley. It was such a heartfelt speech that she broke up and made us all shed a tear with her before she even
announced who it was. Dawn’s years of service and willingness to step up and fill jobs no matter what they were
made her the perfect choice for this year’s Angel. Our congratulations and sincere thanks to Dawn!

Retreat continued on page 10
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Retreat continued from page 9

A delicious sandwich-board buffet luncheon was topped off with yummy cookies on each table and gave us just
enough time to catch our breath before the public Book Sale and author signing. Many thanks to Julie McMullen
who did a bang-up job again this year working with Walden Books to make sure they had all the romances and
how-to books we wanted available. Her table decorations were beautiful and her shopping list and MMRWA
author bookmarks were a huge hit. Julie sent announcements for the sale all over everywhere and it showed, since
we had lots of new visitors to the sale this year. And I’m not even including all the ladies from the St. Ives Ladies
Gala who stopped by after their cooking sessions. Thanks also to Cathy McClain for the wonderful planting pot,
gloves and accessories she donated for the book sale raffle!

Merline’s afternoon talk focused on an aspect of writing that many of us neglect, especially if we’re not published
yet: “The Business of Writing.” Some of her key points include:

 Treat writing as we would any other business where we expect to make a profit
o Establish a schedule
o Sell ourselves as well as our work
o Set up “Book-Books” (These were great notebooks, one for each book written, which include all

information pertaining to that book such as character pictures, setting, query
letters/rejections/contract information, etc.)

o Write “One-Pagers” for your book - these are basically three paragraphs which describe your
hero, your heroine and the conflict but it’s all done on one single-spaced page

o TRACK AND CLAIM ALL EXPENSES - this was where she just blew many of us away with
information on how much we really can claim as a writing expense; a sample ledger sheet listing
categories of claimable expenses was provided

 Take the “team approach” to writing
o Network, network, network with other writers!
o If you choose to have an agent, make sure to find one who matches your personality and goals
o Meet your editor and MEET YOUR DEADLINES
o NEVER, EVER trash another writer or her work, especially online

Many thanks to Laurie Kuna for making all Merline’s speaker arrangements, especially with regards to directions,
and for getting her the wonderful assortment of gifts in her speaker basket.

Julie Lea took the stage in her debut as Member Recognition Chair and did a superb job. Every attendee had a
horn to “toot” as she read member accomplishments that seemed to go on forever! It was an amazing list for a
chapter of our size for just one year! We honored two Golden Heart Finalists: Sue Crouse and Jennifer Kamptner.
There were Pro Pins awarded and Loralee Lillibridge received her First Sale Plaque. Then we had two First Sales,
both just before Retreat: Lucy Kubash and Sarah Reyers! Toasting with champagne and horns blowing, MMRWA
celebrated another fabulous year.

Once everyone was properly primed (with champagne <vbg>) to spend their money, Laurie Kuna stepped up with
her able assistant Michelle “Vanna” Celmer to begin drawing for the Raffle Books and auctioning off the Live
Auction Baskets.  With over thirty-five baskets for Live and Silent Auctioning and more than 100 pairs of
paperback books in the raffle, Retreat attendees had no trouble spending their money in support of the Kalamazoo
YWCA’s Domestic Violence Program.  Many thanks to Aileen Hyne and Melissa Lucken for their efforts to fill
our baskets!  Thanks also goes to Michelle Celmer and Dawn Bartley for hawking the raffle tickets!

With wallets significantly lighter, everyone enjoyed the three entrée dinner buffet and then had a chance to relax
and graze a bit on some more of the delicious goodies.  Lazarus Connection (Pat Lazarus, Lisa Cardle, and Laurie
Kuna) entertained a large group which included our speaker and when Merline left for the evening, she said she
had one goal in mind for when she got home:  to contact National about having the Laz Connection perform
during an Awards Ceremony some time in the future.  She even had tears in her eyes when the trio sang a song
tribute to her, saying no one has ever written a song about her before.

Retreat continued on page 11
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Retreat continued from page 10

Almost a dozen writers got together for the Muse Sessions, reviewing others’ work and providing helpful
suggestions late into the night.  It was reported to be extremely helpful by all those who had work presented.  Hats
off to Anne Marie Jakubiak for organizing the sessions.

Sunday morning dawned a bit gray but, as there was absolutely no snow on the ground or in the forecast, nobody
minded.  There was a short chapter meeting followed by the Romance Writing/Biz Round Table.  It was amazing
to see all the great writers sit together and be willing to share experiences.  One great suggestion Merline made at
the Round Table was for everyone to make sure to post positive comments on Amazon whenever we read another
member’s book.  For many, the Round Table was reported to be the highlight of the weekend.  Thanks to Merline
and everyone for participating!

Retreat 2006 also had seven Published Author Critiques.  Thanks to Holli Bertram for organizing everyone!

Now for the numbers:  <g>
For the chapter:

$262.50 was raised during the public Book Sale
For MMRWA PAN:

$105 was raised by authors doing critiques
For the Kalamazoo YWCA Domestic Violence Program:  $1332

$217 was raised by raffle ticket sales
$380 was raised by the Silent Auction Basket bidding
$735 was raised by the Live Auction Basket bidding

Retreat 2007 is scheduled at St. Ives Resort over the April 27-29 weekend and the keynote speaker is Julie
Kistler! Mark you calendars now so you can make sure you’re there for another fun-filled and inspirational
weekend.

Thanks again to everyone for helping to make Retreat such a great success!  Pam Trombley

_________________________________________________________________
After our Retreat From Harsh Reality, we are lean, mean, writing machines.

Retreat group photo courtesy of Pam Trombley
♥ ♥ ♥

Our 2006 speaker, Merline Lovelace has a great red, white and blue website including pictures of some of our
illustrious Mid-Michigan members. http://www.merlinelovelace.com

Want to get a jump on the 2007 retreat? Check out Julie Kistler’s website: http://www.juliekistler.com.
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DONORS TO RETREAT FROM HARSH REALITY 2006

MMRWA would like to thank the following authors, agents, bookstores and friends for their donations to the
Mid-Michigan RWA Book Basket Raffle and Auction or for providing goodies for our attendees. All proceeds of
the Raffle and Auction go to the Kalamazoo YWCA Domestic Assault Center.

Rekha Ambardar
Shari Anton
Lori Avocato
Lauren Baratz-Logsted
Cassandra Barnes
Gail Barrett
Dawn Bartley
Heidi Bettes
Donna Birdsell
Rosanne Bittner
Teresa Bodwell
Jackie Braun
Binnie Syril Braunstein, PRESS KIT
COMMUNICATIONS
Allison Brennan
Diane Burton
Linda Castillo
Mary Castillo
Michelle Celmer
Lisa Childs
Tanisha Christie, Warner Book Group
Barbara Clark
C. Hope Clark, Fundsforwriters.com
Phoebe Conn
Sue Crouse
Sylvia Day
Gail Dayton
HelenKay Dimon
Kate Douglas
Eileen Dreyer
Wil Emerson
Jessica Faust, Book Ends Literary Agency
Barbara Gale
Patricia Grasso
Tate Hallaway
Lori Handeland
Lorraine Heath
Joyce Henderson
Ann Herrick
Aileen Hyne
Lisa Jackson
Linda Jacobs

Sabrina Jeffries
Shirley Jump
Barbara Karmazin
Dorien Kelly
Jenna Kernan
Harley Jane Kozak
Lucy Kubash
Laurie Kuna
Kimberly Lang,
www.writingplayground.com
Julie Lea
Loralee Lillibridge
Donna Liptrot, Waldenbooks, Crossroads Mall
Merline Lovelace
Mary Reed McCall
Cathy McClain
Julie McMullen
Lana Miersen
Marilyn Meredith
Bridget Midway
Lisa Plumley
Sari Robbins
Julia Ross
Paula Samuels-Young
Isabel Sharpe
Catherine Snodgrass/Caitlyn Willows
Judy Spagnola, Book Trends
Kerrelyn Sparks
Kei Swanson
Shanna Swendson
Sloane Taylor
Alfie Thompson
Jane Toombs
JD Tynan
Alice Weidner
Lori Wilde
Sharon Wildwind
Mary Wilson
Simona Wing
Mary Winter
CJ Winters

MANY THANKS      MANY THANKS      MANY THANKS     MANY THANKS
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Create Compelling Conflicts Using Character’s Values

By Lisa Cardle
People do the things they do based on their own personal values. We all have things we value. Family. Duty.
Security (personal or financial). Acceptance. Creativity. Freedom. Control. You name it; someone out there
probably values it. What makes us unique as individuals are the differing combinations of our values, and the
beliefs that accompany them.

Take security, for example. Most of us value personal safety to some degree, but where do you draw the line?
Imagine you saw a house on fire. Would you run inside? What if you could see a body collapsed just inside the
door? Now would you consider it? Would it matter if the body was adult or child? Able-bodied or wheelchair
bound? What if you’d been trapped in a burning house as a child? Or had watched as your firefighter father lost
his life in a blazing inferno? Or had a premonition that you would die in a fire? Would that affect your decision?
How so?

What would it take to make you overcome you're fear and trepidation and enter that building? A child’s cry on the
second floor? Would any child's cry do? Or would it have to be your own child?

I’m serious. While I’d love to think we’d all risk our necks to save that baby, in truth, the logical part of your
brain may overrule your instinctive reaction. What if you were the sole caregiver of a special needs child? Could
you risk leaving your own child at the mercy of an inadequately prepared foster care system in order to attempt
the rescue of a stranger? What if you were a single parent raising four pre-teens and an ailing mother? Who would
care for them if you got hurt?

What if your bachelor hero had inherited three young nieces after their parents died in a fire a month before?
Could he force those children to relive that nightmare again, when they’re only now beginning to feel comfortable
in his world? What kind of hero would that make him?

Let’s complicate this even more. Let’s say our newly appointed hero had once been a volunteer firefighter, and
every instinct in his body screams at him to rush inside. How does he reconcile this with his need to “protect” the
girls from further abandonment and emotional loss? If you want to get the greatest emotional impact from your
story, give your hero values that conflict not only with the heroine’s, but also with other values he holds dear.
This puts him in a situation where he’s at war with himself. He’s being forced to choose. And the choice can’t be
easy. Don’t let him simply choose A over B. Let him choose A over B at the expense of C. Make the decision
hard. He either attempts to save the baby at the risk of abandoning his nieces again. Or, he tries to ignore the cries
knowing that the baby may not survive much longer and will have to live with the knowledge that he did nothing.

No matter which one he chooses, someone loses. And the decision he makes will tell your reader a lot about the
type of man he is. How will he resolve his need to protect that baby vs. his need to protect his nieces? How will
he make such a decision? Does he base it on severity of danger? The baby will die while the nieces, though
emotionally scarred, will still be alive. Does he base it on immediacy? The baby only has a few minutes. Does he
base it on faith in a higher power knowing God wouldn’t leave those girls parentless again? Or does he put family
above all else and attempt alternative, less risky, measures like trying to douse the blaze with a fire extinguisher?

The thought processes behind his decisions lead you to discover more values. All you have to do is take on the
role of a toddler and ask yourself “Why?” Why would he hesitate – or not hesitate – when faced with such a
dangerous situation? Why does he react when ten other people are standing on the sidewalk waiting for help to
arrive? Why isn’t he scared – or if he is, why doesn’t that fear cripple him like it is everyone else? By asking the
deeper questions, you can find out what motivates your hero and use this info to plot your novel. Once you know
the reasons behind his actions, you can throw him into situations that test those beliefs.

Create continued on page 14
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For example – let’s take our hero above. We’ll call him Flash. What do we know about him so far? He was once a
volunteer firefighter? Why? There could be any number of reasons behind why someone would take on such a
risky profession. Let’s say his reasons are two-fold. He’s a man-of-action, a risk-taker, an adrenaline-junkie. And,
he has in intense need to “rescue” people.

Why might Flash have such a strong need to rescue others? Perhaps as a teen, he’d talked his best friend into
joining him in a daring stunt which backfired, leading to an explosion which killed the boy. To Flash, firefighting
may be as much a penance for his past action as it is a way to get his adrenalin fix, though he may not even realize
it.

One very important thing to remember about character motivation: THERE ARE THREE REASONS FOR
EVERYTHING WE DO.

The reason we tell others.

The reason we tell ourselves.

And, the REAL reason.

Often, we aren’t even aware of the underlying motivation for our actions. We may believe the lies we tell
ourselves, the logic we use to explain away our desires. But, at day’s end, when all the world is silent, we can
analyze ourselves and find the truth.

For example, we’re all writers, but our reasons for locking ourselves in our rooms with pad and paper or clicking
keyboard are as varied as snowflakes in mid-December. Some seek success (which has a million definitions of its
own). Some love the joy that comes from creating people and stories that did not exist before. Some value the
creative freedom that comes with being their own boss and setting their own hours. Some just want to Retreat
from the Harsh Realities of their own lives. Whether aiming for a goal we desire (positive value) or seeking to
avoid an unwanted result (negative value), our motivations are endless.

Think about it. What’s the first thing you tell strangers when they ask why you write? “I love to create worlds that
didn’t exist before and share them with others.” Sounds reasonable, but what might be a deeper reason, the one
you tell yourself? That you’d like to become published? Or be a New York Times best selling author? Okay, but
can you go one deeper?

What personal desire may writers seek to fulfill with such a goal? Fame? Recognition? Why?  Is it the money? A
desire to make something of themselves? Why? Had they grown up feeling they weren’t good enough? Perhaps
it’s more of a revenge thing, trying to prove themselves to a former teacher, spouse, or family member who
doubted and belittled them. Maybe they seek only to spread joy to others? Why? Have they experienced a time of
deep, emotional stress when books were their only escape, and they’d like to provide such solace for others?

Think back on your character’s values. Can you set up situations that cause two of his values to conflict? If you’re
having trouble, consider this: not only do we each have values that we hold dear, but each value comes with its
own unique set of beliefs that are set up early in our childhood and, due to childish misperceptions, may or may
not be true. Often these beliefs are the one’s that our hero and heroine must learn to change during the course of
your novel.

What if our heroine’s father abandoned the family when she was ten? What if it happened the same day she got
called down to the principal’s office for fighting during recess? Is it not conceivable that with the twisted logic of
a child she might feel responsible for her Dad leaving? Might she believe that if she’d only been a “good girl”
Daddy would have stayed. If that’s so, would this heroine turn out to be much of a risk-taker? Probably not?
Especially if her Mom stressed the importance of her being a “big girl” and helping take care of her four younger
siblings while Mom worked. This is a heroine who’s had responsibility thrust on her at an early age which would
definitely impact the beliefs she currently holds about “family.”

Create continued on page 15
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She may believe that family comes before all else, since it’s a responsibility she’s held for so long. That may even
be how she defines herself, if Mom and others continually praised her for being “mother’s little helper.” Or, she
may believe that family is a burden. That they’ll drag you down and suck the life out of you if given the chance.
She may want to avoid the hero like the plague once she discovers his nieces, because she’s spent the last fifteen
years helping raise her siblings, and she’s looking for a taste of freedom now.

By figuring out their values and beliefs, we’re already starting to set up some character conflict. Flash is a risk-
taker with responsibility thrust upon him. Liberty is a “good girl” who does NOT want to be tied down. Perhaps
she’s always dreamed of being a risk-taker, but her inherent sense of responsibility wouldn’t let her leave when
her family needed her. Now she wants to sow her wild oats. Yet, she can see that the hero has no clue how to care
for these poor, emotionally fragile, little girls. She may be drawn to his risk taking nature -- or to his sense of
family or both. She may stay out of a misguided need to take responsibility and nurture (since that’s what she
does best.) Yet, within herself, she’ll be torn. She’ll be drawn closer to this man and these children when “being
trapped by another family” is the last thing she wants. She’ll need to change her perception of family (as
something to be desired rather than avoided) in order to have a successful relationship with this hero.

That leads us to our plot, since many of our key scenes on the heroine’s journey are going to relate to how her
views on “family” change. Now you have to figure out where the hero stands on family. Obviously he’s taken the
girls in, but is it because they are “family”, or simply because they needed rescuing, and that’s what he does best.
How does he feel about them? Does he chafe at the constraints now put upon him? Or does he feel a strange sense
of belonging? Perhaps he fears that he’ll inadvertently put the girls at risk like he did his friend so long ago.
Perhaps he knows he’s clueless as a Dad, and seeks the aid of his childhood buddy, our heroine, Liberty.

Do you see how asking the questions helps it all come together? If you can discover the things your characters
value most, the reasons behind those values, and the beliefs that accompany them, you’ll be well on your way to
writing an emotional, page-turner that your reader can’t put down.

Now, for the good part. Your assignment is to “interview” your characters using the “toddler technique.”

• Think about your hero. List five positive values (things he desires) and five negative values (things he
wishes to avoid). If you finished this portion of the exercise in under a minute, I want you to dig deeper
and come up with ten values each. Having trouble? Think of situations you’ve already placed your
character in. How did he react? What does that tell you about him?

• Now do the same for your heroine.
• Go one step deeper and list at least one belief he holds for each value. You may list two if he has

conflicting feelings about a value. (For example, a hero whose parent’s never had time for him may have
been envious of the tight-knit families of his friends. He may strongly desire such a family, but secretly
fear that he’s too unlovable to deserve one.)

• If you aren’t sure of what belief a character holds about a value, list ten possible beliefs. Love heals all
wounds. Love makes the world go round. Love is blind. Love hurts. Love only comes to those who are
worthy. Love is stifling. Those you love betray you. Any belief you can think of that’s related to love.
And, yes, I know many of those are clichés, but they’re cliché for a reason.

• Look at each belief. Was there a significant emotional event that happened in that character’s life which
led him to that particular belief? What is it? Was it true (or based on a misperception?)

• Do you see any areas where the hero’s values/beliefs conflict with the heroine’s?
• Do you see any area where one value/belief he holds conflicts with another value he also holds dear?
• Can you use this to set up a situation that will put him in emotional jeopardy? That will put one of his

values at risk? (If the hero believes that those you love betray you, then you darn sure better have the
heroine “betray” him in some fashion. This feeds into his fear which will make it all the more emotional
when he finally does learn to trust her.)
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Try using the above exercises to get to know your characters a little more closely. Dig deeper into what makes
them tick, and why they act like they do, then use those desires against them to plot your novel.

Good luck, and happy writing, LC

In her twenty years working as a Neonatal Intensive Care nurse, Lisa Cardle (Mid-Michigan member and part
of LAZCONNECT, purveyors of musical parodies) has learned the importance of "reading" people. Her
ability to understand how a person "thinks" -- their approach to life when in crisis -- helps her understand the
most effective way to assist them. People under stress tend to revert to basic patterns of response. Control
seekers react to the loss of control. Nurturers want to nurture. Intellectuals want to understand all aspects of
their infant's care. Using their actions and responses as a guide, Lisa can tailor her approach to fit their needs.
The same goes for your characters. Understand how they'll react under stress, and you'll know what kind of
situations to throw at them to help them change and grow. USED WITH PERMISSION

♥ ♥ ♥

The following article first appeared in the April 2006 Passionate Ink newsletter, Jeanne Laws, Passionate Ink
Publications Editor. USED WITH PERMISSION

TRAPS WRITERS SET FOR THEMSELVES & HOW TO AVOID THEM

By Angela Knight

When I was nine years old, I realized I wanted to be a novelist.

In the 30 years that followed, I started work on countless novels. I began each filled with creative passion for
some wonderful premise and the lively characters that went with it. Yet each and every one of those books died
on the vine, usually after only 40 or 50 pages. It was unbelievably frustrating, and I grew to see myself as
hopelessly blocked.

All that changed in 2001 when I completed two novels - one 45,000 words, the other 100,000. (Author's note -
since this was first written, both books have been published by the erotic romance small press, Red Sage. Soon
afterward, I was approached by an editor with Berkley, and proceeded to write and publish four more novels. I'm
currently at work on my seventh book.)

All that new productivity was not a result of my gaining some skill or knowledge I'd never had before. No, it was
simply that after 30 years, I finally stopped sabotaging my own efforts.

I suspect that, like me, many publishable writers are their own psychic saboteurs, falling into traps they construct
for themselves.

A couple of factors played a key role in my sudden ability to avoid those traps. First was my new job as reporter
at a daily paper. The second was a novella for Red Sage's Secrets anthology that had such a short deadline I was
forced to abandon self-destructive habits. Combined, these two factors helped me identify a trio of traps I'd fallen
into for years, and learn how to avoid them.

1.  The Myth of the Muse

Writers like to talk about the muse - that sublime rush of inspiration that sends the work flowing in a single,
shining stream. For a long time, I believed I couldn't work unless my muse had already provided me with a scene
in detail, so that I knew every word I was going to write before I even sat down at the computer. That meant that
when inspiration failed to put in an appearance, I didn't work.

Traps continued on page 17
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Four years of reporting for the Spartanburg Herald-Journal quickly taught me that the muse is a myth. Newspaper
deadlines don't care whether you feel inspired, and neither do city desk editors. You have to go out, get the
information, come back and write it up.

I don't care if you're feeling exhausted and emotionally battered from interviewing the hysterical mother of a
murder victim, you've got to put your butt in the chair and write that story by deadline. Period. They call it "news"
because it's new. The next day isn't good enough.

At first, I lived in terror that I'd never be able to finish the story in time. Yet somehow I always did. And
remarkably, I even did a pretty good job.

The ruthless discipline of writing for a daily paper taught me I could write even when I didn't have the faintest
idea of what to say. Somehow, the words always came - because they had to.

Soon, I found that writing fiction grew easier, too. I'd been in the habit of sweating blood for every single
paragraph of prose. But after years of struggling to explain school board budgets, fictional narratives began to
seem relatively simple.

Fiction usually runs in a straight line - this happened, then this happened. With a newspaper story, you have to
identify the most important aspect of the story, then explain it clearly and concisely. After that, you have to relate
and explain the next most important thing, and on down the line.

True, the elements of fiction are far more complex than simply relating information - the construction of
characters, plot and conflict are highly demanding. But they're also a product of pure creativity. They come out of
your head, rather than being information you have to pry out of people who don't want to tell you anything.

In time, I discovered that if I put my butt in the chair to work on my novel, the words would come. Just like when
I wrote news. I began to wonder why the creative process had always been so difficult to me. After I thought
about it, I realized what had been happening.

According to recent neurological research, creativity occurs in a non-verbal part of the brain that thinks in images.
That's the same part of the brain that dreams, that processes emotion and understands art. The verbal part of the
brain that comprehends and uses language - the part of the brain we writers use - must take those images and
interpret them.

Unfortunately, scientists say the creative thinking process that goes on in the non-verbal brain is not accessible to
that verbal, conscious mind. If the verbal mind questions and resists those images, creativity becomes impossible.

I began to succeed as a fiction writer only when I learned to trust my own creativity and use what it gave me, even
when I had no conscious knowledge of where the idea was going. I realized that though my verbal mind didn't
know what was going to happen, that deeper mind did, and it had a plan.

Once I began to take what I was given and just run with it, the words came more easily and it became possible to
finish that 400-page manuscript.

But I also found there was more to trusting my creativity than letting it spin the plot. And that brings me to the
second of those three traps that can sabotage a writer's work.

2. Every Word Must be Spun Gold.

As writers, we know that our sentences must be polished. After all, we've all read prose so gorgeous that the
words have a kind of seductive, jeweled sheen. Every writer instinctively longs to achieve that lovely effect, but
we also know it takes hard work and a harsh, critical eye.

Traps continued on page 18
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That's how I fell into the habit of obsessive rewriting. There was one book I came so close to finishing - I was
only about 100 pages from the end of a 400-page novel. But I rewrote it until it became the fictional equivalent of
baby food - bland, pre-masticated gruel, utterly without texture. God, I can't even stand to think about that book,
much less touch it.

That's what happens when you're not willing to trust your creativity to deliver the next five pages you know you
should be writing. You're sitting at your computer and nothing's happening; so you figure you might as well go
read what you've already written and hope some idea sparks.

But what happens is you activate the editor in your verbal mind - the part that says, "That sentence is really
clumsy," or "that word doesn't work." This is just what you need in the second draft, when you're trying to get the
book into publishable shape. It's the kiss of death when you're trying to encourage your creative brain to generate
400 pages of brand-new material.

Once the editor gets going, it starts questioning those creative images - "Does that make sense?" "Is that logical?"
As one famous novelist once noted, an over-anxious mental editor is virtually guaranteed to make the creative
brain go on strike. To take up the slack, the mental editor starts trying to create the rest of your story. But the
editor is not creative, so what it wants to give you is every cliché you've ever read, every hackneyed plot idea that
ever made you groan.

I did this for years, coming up with good ideas only to edit them to death by rewriting the first chapter over and
over again. Finally I'd end up sick of the book and convinced that it was no good. Worse, I'd convince myself I
was no good either.  That's an even bigger problem, because if a writer doesn't believe in herself, she'll never
succeed.

Somehow I did manage to turn out two novellas; 100 pages of good copy was about all I could manage. Red Sage
published them in 1996 and 1997 to decent reviews. Last year I called my publisher with an idea for another
novella I really wanted to write. She told me, "That sounds good. You've got a month."

I had to write the book fast, and I didn't have time for obsessive rewrites. So I just made myself write six pages a
day, each and every morning. I finished it in a month, did a couple of rewrites, and stuck it in the mail. That story,
"A Candidate for the Kiss" was published in Secrets Volume 6 in December. In February, "Candidate" won the
PEARL award for Best Short Story from an Internet paranormal readers group with 500 members.

The whole experience was so different from my usual ugly angst that I decided to try the same approach again. So
I wrote the next two books the same way. I finished the first 400-page draft of a paranormal novel, then
immediately wrote the first draft for a 160-page book. Then, and only then, did I do rewrites. I did two on each
book, and then turned them in.

True, both novels still need work, but I know how to rewrite and clean up my prose. I'm confident that I can solve
the problems my editor pointed out, which pinpoints the problem that lies at the core of both the traps I've named.

3. Self-confidence.

Or rather, a lack of it. Over all those years of never finishing anything, I'd done a good job of convincing myself
that I was a lousy writer. But when I submitted "Roarke's Prisoner" to Secrets Volume 2, publisher Alexandria
Kendall called me up and told me she loved it. My next story for her, "Blood and Kisses," was a critical success,
particularly among readers on Amazon.com. I'd go on line and read comments like, "Buy Secrets Volume 3 just
for 'Blood and Kisses.'" At that point, I began to think that maybe, just maybe, I didn't suck.

Once that tiny flame of self-confidence began to burn, it was easier to trust myself to do a good job. I realize,
however, that there is a kind of Catch-22 in that advice. To get published, you have to have confidence. To have
confidence, you need to get published. However, you have to remember that there's published and then there's
published.
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The Internet can be a great way to self-publish. Write short stories - even if they're just fan fiction about Buffy the
Vampire Slayer or whatever your passion is. Post them and then listen to the feedback you get. True, often readers
have no idea of the technical problems in your work, but you can at least tell if you're on the right track. And a
little positive reinforcement can make a big difference in giving you the courage to send your work out to major
publishers.

Another possibility is one of the critique groups that flourish on the 'net. Not only does joining a critique group
get you readers who know at least something about the craft, it gives you the chance to read other people's work.
You can learn just as much from things that don't quite work in someone else's fiction as from the things that do
work. By seeing what they do that doesn't fly, you'll know what to avoid in your own stuff.

Now, none of that is easy, and none of it is quick. But if you're really going to be a writer, you'll keep at it. You
won't be able to quit. Why do you think I'm still at it after 30 years?

Angela Knight is a USA Today bestselling author for Berkley. She's written six novels, and is under contract
for three more. Her last book, MASTER OF WOLVES, hit the New York Times extended list in April, 2006.
It's spent four weeks on the USA Today list, and was #10 on the Publisher's Weekly general fiction list.
In 2005, Hot Blooded, a Berkley anthology featuring one of Angela's novellas, won the Borders Group
Bestselling Anthology of the Year. She also won Best Erotic Romance from Romantic Times Bookclub the
same year.

You can visit her website at www.angelasknights.com, and her blog at www.angelasknights.blogspot.com.

♥ ♥ ♥
These sites have inspiration and practical instruction:

If you’re new at this writing gig or you feel like you need to go back to square one, a good place to start is here
with ADVICE FOR THE BEGINNING ROMANCE WRITER by Jennifer Blake
http://www.jenniferblake.com/bwadvice.html

The Timely Approach to Promotion by Laura Baker: http://www.hodrw.com/promotion.htm

Need a Reviewer? Want to know what they said about your book? Reviewers:
www.geocities.com/ladyjiraff/reviewers.html

Try Kathy Carmichael's Pitch Generator: http://www.kathycarmichael.com/generator.html

Some wonderful articles by Alicia Rasley starting with “Thirteen Prime Plot Principles” with many more
available: http://www.sff.net/people/alicia/art13.htm

THE DARKEST HOUR by Linda Castillo http://www.lindacastillo.com/article%20the%20darkest%20hour.htm

WRITING CONTESTS

Check out Contest Alert- news on upcoming contests, plus Finalist & Winner listings, questions, etc.
ContestAlert-subscribe@yahoogroups.com. Compiled by Donna Caubarreaux a member of Coeur de
Louisiane, Scriptscene Chapter, NOLA Stars, Heart of Louisiana, Kiss of Death, and ChickLitWriters of RWA.
She received a RWA Service Award in 1997. USED WITH PERMISSION.
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MMRWA Meetings

Unless otherwise noted, meetings are held the third Saturday of each month on a rotating basis at area
restaurants and meeting centers in Mid-Michigan.  The usual meeting agenda is as follows: 11:30 a.m.,
lunch (optional) ♥ 1:00 p.m. (approximate time), program/speaker ♥ 2:00 p.m. (approximate time),
business meeting.

Directions to May meeting at Brewster’s Junction
4213 Portage St, Kalamazoo, MI 49001 / (269) 344-0600

From North:

 Merge onto US-131 South to I-94

 Merge onto I-94 E via EXIT 34A toward DETROIT for 4.1 miles

 Take the PORTAGE RD exit- EXIT 78- toward KILGORE RD. 0.3 miles

 Turn LEFT onto PORTAGE RD. 0.1 miles

 PORTAGE RD becomes PORTAGE ST. 0.2 miles
 End at Brewster's Junction 4213 Portage St, Kalamazoo, MI 49001

From West:

Merge onto I-94 E going toward Detroit

 Take the PORTAGE RD exit- EXIT 78- toward KILGORE RD. 0.3 miles

 Turn LEFT onto PORTAGE RD 0.1 miles

 PORTAGE RD becomes PORTAGE ST. 0.2 miles
 End at Brewster's Junction 4213 Portage St, Kalamazoo, MI 49001

DIRECTIONS from East and South continued on page 21

2006 MMRWA MEETING SCHEDULE (Tentative)

MAY 20                                  Kalamazoo
JUNE 17                                 Jackson
JULY                                      NO MEETING
AUGUST 19                           Lansing
SEPTEMBER 16                   Grand Rapids
OCTOBER 21                        Portage Library
NOVEMBER 18                     Jackson
DECEMBER                          Christmas party in Lansing
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From East:

 Merge onto I-94 W toward JACKSON. 
When nearing the Kalamazoo area, Merge onto E KILGORE RD via EXIT 78 toward PORTAGE
RD. 0.3 miles

 Turn RIGHT onto PORTAGE ST. 0.1 miles
 End at Brewster's Junction 4213 Portage St, Kalamazoo, MI 49001, US

From South:

 Take US-131 N.

 Merge onto I-94 E via EXIT 34A toward DETROIT. 4.0 miles

 Take the PORTAGE RD exit- EXIT 78- toward KILGORE RD. 0.3 miles

 Turn LEFT onto PORTAGE RD. 0.1 miles

 PORTAGE RD becomes PORTAGE ST. 0.2 miles
 End at Brewster's Junction 4213 Portage St, Kalamazoo, MI 49001, US

♥ ♥ ♥
2006 Mid-Michigan Romance Writers of America Officers

President: Wil Emerson
Vice-president: Laurie Kuna

Secretary: Cathy McClain, info@midmichiganrwa.org
Treasurer: Lisa Childs Theeuwes, treasurer@midmichiganrwa.org

2006 Mid-Michigan Romance Writers of America Committee Chairs

Cover-to-Cover: Nancy Gideon, covertocover@midmichiganrwa.org
I Will Write a Book/Write For the Money: Flavia Crowner
Happily Ever After Contest: Jodi Lozon, contest@midmichiganrwa.org
Library: Maris Soule and Lucy Kubash
Membership/Historian: Dawn Bartley, members@midmichiganrwa.org
Member Recognition: Pat Lazarus and Loralee Lillibridge
MMRWA Angel Award: Loralee Lillibridge
Mystery Gifts: Shar Koenig
Newsletter Editor: Annette Briggs, mirror@midmichiganrwa.org
Newsletter Editorial Consultant: Lana Miersen
PAN Liaisons: Sue Charnley, Lana Miersen
Perseverance Fund: Lisa Childs Theeuwes, treasurer@midmichiganrwa.org
Policy: Cathy McClain and appointed committee
Programs/Meetings: Laurie Kuna, meetings@midmichiganrwa.org
Publicity: Jackie Braun
Retreat Chair: Pam Trombley, retreat@midmichiganrwa.org
Retreat Speaker Chair: Laurie Kuna
RWA® Pro Liaison: Tammy Kearly
Website Liaison: Lana Miersen, info@midmichiganrwa.org
Webmistress: Michelle Crean, design@crean.com
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an Mirror is in need of “how to” articles, reviews of writing books and writing related websites, member
bios and photographs, current book news and activities from chapter members. Please send all
contributions for the Mirror to: mirror@midmichiganrwa.org. DEADLINE TO BE INCLUDED IN THE
MIRROR is 5 days after the meeting prior to the issue in which you wish to appear. Thanks for your
contributions, Annette Briggs, Editor.

The Mid-Michigan Mirror’s policy is to offer our original MMRWA articles to other RWA chapters and
loops to use with all credits given unless the author specifies restrictions. The Mirror staff reserves the right
to edit submissions for such things as typos, punctuation, grammar, size requirements, and content with
author’s approval, etc.

The opinions expressed in this newsletter are not necessarily those of RWA®, or of the MMRWA and its
individual members. Market information contained herein does not constitute an endorsement by RWA®
or MMRWA. Readers are urged to determine for themselves the reliability and integrity of those with
whom they deal.  RWA® sister chapters may reprint any information in this newsletter providing credit is
given to MMRWA, The Mid-Michigan Mirror, and the article’s author. Non-RWA® groups must secure
permission from the author. Writers are encouraged to check market report accuracy through the RWA®
Hotline, (281) 440-6885, press 8.

The Mid-Michigan Mirror is a publication of Mid-Michigan Chapter # 12 of Romance Writers of
America.  Copyright © 2006 by the Mid-Michigan Romance Writers of America.  All rights
reserved, unless otherwise stated.

 GUIDELINES FOR SUBMITTING TO THE MID-MICHIGAN MIRROR
Thank you for your interest in submitting an article to The Mid-Michigan Mirror. The Mirror can use
articles that help us on our journey to be and stay published, to improve our skills as writers and
business people, and keep us up to date in the writing field. This includes interviews and current
book and website reviews.

The best font to use for the Mirror is Times New Roman 12, single spaced, one inch margins, with
no special colors, spacing, etc. without prior approval. WORD works best.

Please submit queries and manuscripts to: mirror@midmichiganrwa.org

Looking forward to your submissions--Annette Briggs, Editor.

Non-members seeking information about Mid-Michigan RWA, our meetings, and joining our
chapter, may email our membership chair at members@midmichiganrwa.org, or write to
MMRWA, P.O. Box 2725, Kalamazoo, MI 49003-2725. Be sure to visit our chapter online at
www.midmichiganrwa.org and learn all about us.


